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�� ���  !" #$%& ��'� �(, ��) ��*� ��+ ��,� -��'� �(. ��/ !0�� !" #$%& ��'� �( '� !1� !0�� 
*2 3� �� #4'� �(. !�56 !" �,*+� �+ !�56 *2 3� �� 7�'� �(. 89 *� �:; ��� <� �� '': 89 
�= �� +�, �� ��,� -��'� �(. >!� ?�"� *� +"*� !�@* #%�!,�-�%-'% A�1 *� ��?�� 7,�'� �(. 

 !-�	�"  

�% �= ;B1 ��'� �(. 7�� �� � ��'� �(. ;B1 �= �C� ��'� �(. �C� �= ?��, ��'� �(. ?��, �= ,�1 
��'� �(. �(D�� �E�� ���-* �FE�' �= ��� 5 *� G<�� !����@* ��'� �(. *H4 �E�� ��;5�I *2 
<0��*� �� �0+ �= �1D�J %K'� �(. �(!"-�(!" ���-* !" #%�:;5 L� ��,! �% *2 3� ��' ��'� �(, ��� 5
*� G<�� *� ��'� ��'� �(.  

�% *2 ��' *"  !�E M*�N'� 7O'� ��'� �(. �% P1� (�,��') *2 3� #'�'� ��'� �(. S��!-
GS��! <� @��� ��," +�'� �(. M* �FE�' T!� 7,," +�'� �( �7 S��!-GS��! �$��' �� 1 %K ��'� 
�(. ?��, !��U !� �� ��'� �(. >K�-�%:�+� *� ���� V**� S��! !5�5W,� �= G�"; *� +"'� �(. �?��� �= 
��� <� <�'� *��� *�'� �(. 5 �� � <�'� #X�Y�' ��'� ��'� �(. ��,! *"  !0Z� @��'+ %� #X��[ *2 
��' F��: F�'� �1D�J %K'� �(. �7,� G��! *"  <� �% *� F%:1, ��, %K'� �(. �� ;B1 L� �E� 0
�(D�� �= �+�-�+� �1D�J %K'" E", �" M* ��," +�'" �\. �� %S�� '� *� C"� (��[%0�) �(. ���  ��/ 
�(, G*�; *� C"� �]," +�'� �(. !�@��[ ^��_ �`��! L� M*�N'� !" >! �FE�' '* %0 � a- !*'� �(. 

�% *� >b �!�I *� ��?�� *�� ��� �(. �% !" ;B1 ��* *� �E� ��* �= 71+," *� �� '� c c
G��� �*�� ��'� �(. !�F�'� !" �� +Z�� *2 G��U, �� d��� *� �� F�e% %Y��'�, �(. M,�f L� �(]� 
*"  �+��� ��S� �= *g �( �� ,�). �" 1�,h M*5 -1!�" �= e%�� '0 Y�' �� !*'" �\—�� '� A� *� 
��j�, <� ��,'� �(.  

!�:!�Y�* ��� *2 k�b <� g�]� ��'� �(. �� !��," *2 �FE�' *� �� 1"D %�'� �( L� #!� *"  
�,���[ �= +�� ��'� �(. �,��� >!!" A�" 7lm� -��'� �(. #!*"  %�! M* �� *��,� ��'� �(—89 !" 
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M*�*�� �� ��,�. �� �% !" G�U �!�I�h �= �]*'� ,�) �(. �]*,� ��,� �" + �� ��,�. A% ��! 
*C� �= �" + ��'" �h, ��) �]*"  ��'" ��. ��! �!�I *� +"*� -�$*�� �1D�," +� �M, ��) �]*"  �� 
��3�". �': >, �!�I�h *� <� A�" ��," *� ��?�� 7,,� %K'� �(. 

#� �
 �$�  

#%�!,� �= <� �% *�, ��+� *� !7!" ��@* ��$� �(. ��S� *"  ��@*�:; @�n �= �% *� ��$� 
�(. �% �*!� , �*!� �� � *� ��'� �(. �� �h *� F�e% <� ��@*�:;': ��,��-,�� �� ��'� �(.  

�% *� �`��! �� !�� !�@��[ ^��_ *� !*'� �(. �5V-1�C� *� �E� �� � �= AFE� %(1� *�,� 
�� ��'� �(. >!!" �% �= �,��'�'� 7,� ��'� �(. �+'� ��," %� ��,b *� <� <� ��'� �(. �% *� +Z� 
>',� F%b �( �* �-�', �� ,�) *�,� %K'�. ;�o ,�) %lm" %K'" L� ^��_ ;B1 L� ?��, *"  !���" 
��,��-,�� '* *2 ���� *� +"'� �(. 75�I��,c *"  �, �= �,"* GS, #4=�" L� M* p���' *2 �FE�' <� 
7,� ��"��. AFE� �= GS, #4'" �� ,�). ^��_ �(D�� !" �% ;5e *�'� �(.  

���  !" A�" ��,��-,�� *2 ���� ;5e ��'� �(. �� !��� ��* *� C"� �(. >!*� �,q*�� r�� �� c
,�) �* +Z�� *2 '�� !�F�'� <� ���� *� �� e% �(. +Z�� *2 G��U *"  �+M !�F�'� e% �� �h *� �� 
G��� *�'" �\. +Z�� %0[� e% !" �K 's� �(. A��[ ��� �(. !�F�'� *� ��* C"� <� >!� G*�� �K c
�(. <��� e% �= 7�1 ^��_ *2 *t%,�M  �\. !$� ,�) �(. !$� !1� +Z�� L� !�F�'� *"  A�" �(.  

>!� G*�� G�[���� *"  G��� <� ��*��[ *"  %�� +" ��," *"  �+M �� �\. S��!-GS��! �= �-� *2 
?��,��  �5K� ��'� �\. ��@* ;�_ +��," %� �" � a 'E� #  �� ��'" �\. !W%0[� !u�b >, -�� �[n %� �]*2 
�(. <��� *"  �7,� �*!� <� �F'5 *� A$�� �= G$�C�'c �D,� !:<� ,�) �(. A$�� �= �F'5 *2 F�u�' 
*( !" �� %�M��! ,���' �;;5 �E�� ��� G��[�h �= F�u�' *� �<�� ��'� �(. <��� *"  ��?�� !" �� 
�,5q� A$�� *� >��6� N�v ����h !" ��K %���. <��� *"  *��[ ���� F�u�' 7, ��'" �\. G$�"* �F'5 
*� M* !:j�-;B1 ��'� �(. !:j� '� ��F'� �= M* ?��, �(. �� #!" �F'5 ��, +"'" �\. ‘A�’ 7�+," %� 
‘A�’ *2 ?��, !5,�J ,�) 1"'�. A� �1D�J 1"," +�'� �(. �� >!� *�t%�,* j�, !" �y�" �\.   

?��, *� #X��[*'�� ;��� ,�) �(. �� '� ?��, �,*�! *� �� �-��� �(. *z, >! 1"� �= �g%� �( 
�� ;��� *"  ��� !" ?��, #X��[ *�'� �(. ;��� �= M* �{�� d%� *2 3� #4'� �(, ��� ,�-" ��'� 
�(. d%�-,�-" *� �� {� �,��'� -+'� �(. >! �{�� *"  7," ��," %� �� *|�� *� ��F's� �]*� �(. 
�{�� *"  %Y��'�, !" *|�� *2 ��FE� *� %Y��'�, �� ��'� �(. �{�� *"  �<�� �= *|�� *� <� �<�� 
�1D�J %K'� �(. *|�� �%,� >}g� !" >! �{�� *� ��* ,�) !*'�. 
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*|�� *� ��F'$� %u��� M�: A*�; %� �]*� �(. ���5-�+-��/ >!*� %��[ *�'"  �\. �7 *|�� 
L� �{�� *� M*�$� <�� �� ��'� �(, '7 *|�� �� �{�� %� ��@*�� *� +"'� �(. *|�� *2 '+�; 
�{�� *"  ��?�� !" �� !:<� �(. �{�� *"  �,5e% ?��, %(1� ��'� �(. �� �{�� *2 M* ?��, ��'� �(. ���  
?��, ��'� �(, ���  �{�� <� ��'� �(. *|��-�{��-?��, !1� !�E ��'" �\. ‘�\’ <� >! ���c ;B1 *� 
��}� �(. *�t%' ;B1 ,�) �(. !���� !" A�W< ��*� �0+�@�� %���' �{�� *"  ��F'�� ���� �� ����� 
�[���+� ��4' �J �(. >!*"  A�" 7lm" *2 C�'� ��,� �= ,�) ��'�. �'a : ��,� G*�' �= ��',� ?��, u
!:<� �\, �" !7 L 'E� (:) ��!�� *"  �?� �� �\.  

1"� �FE' A*��[-��*��[�$�* �{�� *2 ���� *"  <"1�' %Y��'�, !" ����� �[���+� *� ?��, 
!�0� ��*�!' �A �(. >! �{�� *"  %Y��'�, !" ?��,�h *"  <"1 *"  !�Ea -!�E <��h �= <� %Y��'�, ��'� 
�(. �(!" �* �{�� M�: ?��, �= �<"1 �\, �(!" �� �{�� M�: <�� �= <� �<"1 ��'" �\. <�� *"  �,5!�� �� 
�{�� ��'� �(. ��,� �� *g j�, !" !5 ��'� �(, �� <� '� �{�� *2 �� �+ �(.  

#%�!,� *"  �+M !�+'� ���� �( ‘�%’. ‘�%’, �E��'c �*!� �� � *� 7��-7�� #X��[. �% �*!� 
%0[� �� � *� �� !*'� �( '� �*!� 7�� �� � *� <�. �*!� ��;"� #�"S� !" �� !*'� �( '� *" �+ @�� *"  
,�� %� <�. *J �� �; �(!"—�����, ,�F*�� A�1 �%,"-�%," FE�, %� +�*�G� <� �\. >,�= !" 
7��-�� � �5V ���� G1| 1�C� *"  ��'��' �1�� ��'� �( �� !�� *"  !�E ��a Y�' ��'� �A *�+��'� �= a
�+ G1�, *�'� �(. 

�% �= ;B1 *� #X��[ �(, ;B1 ��� !" %(1� ��'� �(. ��5 � ����" ;��� *� !:-�+, *�'� �(. !u�b5  �[� 
*"  A@�� %� 7,� �(. �[���+� ��� *"  A@�� %� �]*2 �(. �� +��h *� �-| !��1� ,�,� G*�� *"  ��*t%h 5
�= �!� ��'� �(: , '�:��' ��'� ��'� �(. �" '�:�= <� ��� *2 �\. >!� *��[ �-| �= -:-+'� 7,� ��'� �(.5  

#� �)  ��* �� 

�% �= ;B1 �(. ;B1 �= �C� �(. �C� �= ?��, �(. ?��, �= ,�1 �(. ��* *"  -�� @��'+ ��'" �\c —
%��, %S�� '�, �?��� L� �(D��. �� ;B1 !5,�J 1"'� �( �� ����� 7�+-�+ *2 <��� �(D�� *�+�'� 
�(. ��! <��� �= ��< ,�) ��+'�, ��4 <� ,�) ��+'", �5:� !" *g ?��, ,�) ��'�5 , �E��'c *" �+ �, �= 
;B1 L� �-� 7,'" �\ �� �?��� *�� ��'� �(. �% �= �7 �� � *� #X��[ �*�� ��'� �(, '� �� 
���-* �% *�+�'� �(. �7 *" �+ ��4 ��+'" �\, ;B1 *� #X��[ ,�) ��'� '� #!" #%�:;5 �% *�'" 
�\. >!*"  A�" �7 �, M*�N �� ��'� �( L� ?��, �� ;B1 *� FE0+ e% y] ��'� �(, '7 �% 
��,�!* �� ��'� �(. 
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���-* �% �= 7���� ��� *� G<�� !����@* ��'� �(. #%�:;5 �= *g *� ��'� �(5 5 , M*�N'� *g 7O 5
��'� �(. ��,! �% �= 7���� ��� *� G<�� ,�) ��'�5 , M*�N'� '�� ��," +�'� �(. �% *2 ;5VA' 
���-* !" ��'� �(, �*�'5 �`��! 7lm" *"  !�E S��!-GS��! @��� ��'� ��'� �( L� �% F��: #%�:;5 
�� ��'� �(. �7 S��! *2 ��' �$��' �� 1 �� ��M, ?��, !��U �� ��M, '� #%�:;5 �% �%," A% 
��,! �% �= %Y���'�' �� ��'� �(. ���-* L� #%�:;5 �% �= S��!-GS��! *2 �{�� >K�-�%:�+� *"  
��?�� !" -+'� �(. �(!"-�(!" �% ��,! �= G�"; *�'� �(, S��!-GS��! !5�5W,� *"  �Y�M -+," +�'� 
�(. ��� �?��� �= *��� *�'� �(5 , �E��'c �� � <�'� �� #XY�' ��'� ��'� �(. 7�v �% �= ���  ?��, 
#X��[ *"  �+M G��! *�,� %K'� �(, ���  ��,! *"  !0Z� @��'+ %� #X��[ *2 ��' F�': 7,," 
+�'� �(. �`��! L� '�� M*�N'� *"  G<�� !" �% �!I ��," +�'� �( L� {�;: �7,� �*!� G��! 
*"  <� �% *� F%�1, �,$� 7,� ��'� �(. >!*� ����" ���  ‘��%� �%’ *�'" �\. 

�(D�� �= ;B1 L� �E� �+� �1D�J %K'" �\. �?��� �= ;B1 ,�1 �= %Y���'�' ��'� �(. ��,�!* 
�% �(!"-�(!" A�" 7O'� �(. ?��, !��U �� ��'� �(, ����' F�e% �1D�J %K'� �(. %S �� '� �= ;B1 
L� �E� M* �� ��'" �\. -"',� *� G*�; G*] ��'� �(. �� � �!�I L� J;-1;�, *� C"� �( %S �� '�. 
*�+��'� �= %S �� '� !" %�� �= G�"; ��'� �(. ���  A*� ,�1 �7�1 �= +�, �� ��'� �(. �E��'c5  �7�1 !" 5
#$%& ,�1, �7�1 �= �� +�,. 5  

%�H �' ��%�,�E *�����  �+D'" �\—‘�[��$�* FE0+ ;B1 *"  ��'��+ �= ,�1�$�* -"', ;B1 
*� %�-�, +"," %� �7 �[��' !<� 1��h *� #%!:��� �� ��'� �( '7 -('�� �� �5�� ��'� �(. M*�N'� 
*"  ��� +C[ �\. >! ��FE� �= �{ ��� *"  '�:� ,�) ��'"5 , *" �+ !�+ ��' ��'� �(. �� -('�� ;�_ 
*2 +�+� �( �� ������� *� !���� +"*� ��'� �(.’ 

+* , 

�� �,, *�," !" ��[ *�'� �(, �C� *�'� �( #!" �� � *�'" �\. �� �h *� �,, �� '�� �( L� �� �h 
*� �,�S-' F�e% �= G��� �� �� � *� �,���[ *�'� �(. �� � !��s�*, ;5I <��h *� 7�@ *��'� �(, 
�': A��[ �]�*� 75�I L� �, *� �,��+ *�'� �(.  

^��_ *� ;5I A,�1 <�� �= FE��%' *�'� �(.  �� � ;B1�$�* ��'" �\. �� �� � *� �%,� F��, 
�E�, g�1 L� ���,��� ��'� �(. >!*"  !�E �� >!*� <�� -+'� �(. �� � *� �% M* 3� ��' G1�, 
*�'� �(, ��) 1!�� 3�0 , <�� !" �E� *� !�C�$*�� ��'� �(.  

'�, G*�� *"  �% *�" �M �\. �7 �� � �= ;B1h *� #X��[ F%b !5,�J 1"'� �( '� #!*� ‘���-* 
�%’ *�'" �\. ��!�= ?��, !5,�J ,�) %K'�, *" �+ ��4 ��+'" �\, *H4 *� G��� ��'� �( '� #!*� 
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‘#%�:;5 �%’ *�'" �\. ��! �% �= *" �+ �, !" �� �E� *� j�, G��� ��'� �(, #!*� ‘��,�!* �%’ 
*�'" �\. �"[� *"  �,5!�� ���-* !" #%�:;5 L� #%�:;5 !" ��,�!* �% *� �"� ��,� ��� �(. 

&�
-.
 

M*�N'� *"  1� #%�� �\—GE� #%�� �( �* A% ��! >b *� �� � ��% *�'" �\, #!*� M* �-� 
�, �= 7,� += L� �� � *� ��% #!� *� !��%�' *�'" ��=, @��"-@��" �-� F��: F%b ��*� G*] ��," 
+�"��. 1!�� #%�� �� �( �* A% 0 �� � *"  ;B1h *� F��: <� !5,=. A% �-| *� ;B1h %� �]*�M  L� 
�� G��! *�= �* A% G!&�-| �\, <�� �,��+ �\ L� >b *"  -�[h �= !��%�' �� ��" �\. �%,� 
�}g�-75�� !7 G�u�|��:, *��� L� %Y�[�� #,*� !��%�' *� ��" �\, �,��| 7, ��" �\. *�J <� �% 
>! �-| ;5�I *"  �7,� %Y�[�� ,�) +� !*'�. 

�(!" �� A% ;B1h %�, ;B1h *"  �E� %� ?��, *" ��6' *�=�", A%*2 M*�N'� 7lm" +�"��. 
A%*� %'� -+'� ��"�� �* A%*� #X��[ !�� �(. #X��[ 71+," !" G<�� <� 71+ ��M:�". *g �� 5
!�� �= A%*� A<�! ��," +�"�� �* A%*"  �% *2 ?��, ��1 ��'� �� ��� �(. A% ;B1h *� !5,'" 
���M, ?��, ��1 ��'"-��'" A% #%�:;5 �% �= G�"; *� +=�". S��! *2 ��' <� >!� �,5%�' �= �� 1 %K 
��M��. ��� �`��! *�+��'� �=, M*�N'� *"  �,5%�' �=, ��,! *� ���� G;F' *�"��. A%*� !5D1 
�,5<0�' ����. 

>! *��� �= !����@* ��' M*�C� 7�� �� �h !" G�U ��'� �(. �� 1"�'� *� M* 7��-�� � �(. �5V 
G1| 7��-�� � �I� L� �`��! !" ;�� �� ��,!-�% �= %Y���'�' �� ��'� �(. �% #%�!,� *� M* 
��' !�+ {� �(.  

>!�= G�"; *"  �+M �+� !" �*!� j�, *2 A�S�*'� ,�) �(. �� !�@��[ ^��_ *"  �+M #X 
F'� '* %� a-," *� �� A!�, ���� �(. A�S�*'� �( '� *" �+ '�� #$*H4� *2. !��%�' �,���� *2. 

#� �
 /0
 

�% *"  G<�� *� !��," *"  �+M �� %���U �( �* �% *"  ;B1h *"  7�- *� ��*�; �`��! *"  
!�E *� ��'� ��'� �(. @��"-@��" ��*�; *"  !�E ;B1 � ?��, <� +�, ��'" ��'" �\. ,�1 �� ��'� �(. 
,�1 <� >!� {� �= A�" -+*� �7�1 �= �5 ��  !" #4'� �(, ��) +�, �� ��'� �(. ^��_ *" �+ 6q ]� *2 
'�� 1"D'� ��'� �(. ��,'� ��'� �(. G*��;' �� #4'� �(.  

�% *� �5�� G<�� G�[-@��� %� %K'� �( L� !�@* *� %'� <� ,�) -+'�. �� *" �+ ?��, 
L� ;B1h '* �� ��, %�'� �(. G�[h *� F%�1,, �E��'c G*�' *2 +�+�. ;��� �= G�[u -�%�,-^��, 
A�1 %�:-h FE0+ G�[��� e% �= *��� *�'" �\. 5  
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>K�-�%:�+� !" >,*� ^��%�� -+'� �(. �% *"  �`��! !" ^��_ !0Z� G�[h *"  @��'+ %� A'� 
�(. !5�5W,� �= *" �+ !0Z� G�[ �� G�"; *�'" �\. >K�-�%:�+� '� F�': �� �;�E+ �� ��'� �\.  

;��� *2 !��� ��'���@��  <� �;�E+ �� ��'� �\. ^��_ FE0+ 1"� !" !0Z� 1"� �= G�"; *� +"'� �(.  
!5�5W,� �= '�, !0Z� ,������  �\—���[�, �-��[� L� 89�. >,�= �% !" !0Z� G�[h *� *��� ;5e ��'" 
�� M*�N'� 7O'� ��'� �(, ^��_ ��'�5�D� ��'� ��'� �(. �� *��[ 1"� *2 3� �N!� ��'� �(. 

'�� !���$� �= 7�� �� �h *� ���;b FE�, �(. JS�� *2 A4 �5�� G�u�|�h *"  �,5e% �� A4 
G*�� *"  7��-�� � ��'" �\. >,�= 3:*�� *� ;B1 89 *�� ��� �(. 7��h �= �5V, ;�_, ���, *��, 
���, '"�� 7�� A�1 *"  e% �= T:, �), �), ��, {�, 6), �), �) 7�� �� � G�_ ��'" �\.5  7���� � ;B1h 
*"  �E� !" !�� �= ,�) A !*'". �" *" �+ �% !" �� �%,� �E� 7'�'" �\. >,*"  �+M #X��[ *� j�, 
(PF�, 1�y�, � +5' A�1 F��) L� %0�* �� �h *2 !���'� #%���� �!I ��'� �(.  

��� .1 

�� � L� 1"�'� *� �<"1 ��,� ��� �(. �� �h *"  F%�1, L� G�[e% 1"�'� *"  F%�1,h �= M*e%'� 
��,� �J �(. ;B1 e% ��[� *"  -�� @��'+ �\—%��, %S �� '�, �?��� L� �(D��. !u�b *� *��[  ,�1 
�� �[� �� ;B1 ��,� ��� �(. ���  ;B1 *2 �$��' !0Z� ��FE� ��'� �(. �� �h L� 7��h *� ��*�!  
>!� !" ��,� ��� �(. �7 ���;� L� G*�; *2 FE0+ ��FE� ��," +�'� �( '7 >!" ,�1 *�'" �\. ��h-
��h !u�b FE0+ e% @��[ *�'� �(, $�h-$�h ;B1 <� FE0+ e% @��[ *�'� �(. %�� !" %S �� '� 'E� 
�?��� !" �5��'" �M �(D�� 7,'� �(.a  

����� %��[�, �+D'" �\—‘�'�"!4 �E�� -�!4 (�'�<&'� *"  *��[) �[n *� F��:<0 ," %(1� 
�*�� �(.’ A$�� 75�I *"  ���� �En *� +"*� �, *"  !�E 7�+," *2 >}g� *�'� �(. �, ;��� *2 ��/ 
�= Ay�' *�'� �(. >!!" #$%& G"�* ;�_ !" �C:FE+ �= �W<�� F�� *2 #$%�| ��'� �(. *H4 !" 
�(D�� e% ;B1 G*] ��'� �(. ���  ;B1 *� %��, %S �� '�, �?��� L� �(D�� *"  e% �= !��� �� 
!*'� �(. 

����" ;�oh �= ;B1 's� *2 ���"-,� <� ��F'�� !" ��+'� �(. #1�|, �,51�| L� F �Y�' *"  <"1 
!" ���, ��:@��, �?��, %��, ��<, @(�' L� �,��1 A�1 F�� #X��[ �= ��," ��'" �\. ,�1, �7�1 5
L� *+� ;B1 *2 ��FE� 7'�'" �\. �� � *"  #X��[ *2 ���' g� 1 !" 'E� A��q*'�� *� %Y�-� ��� 
!" ��'� �(. �� �� � *� M* 1"�'� ��'� �(, #!*� 7�� ��'� �(, *2+* L� ;�_ ��'" �\. �� ;�_ 
!�@* *"  �+M ����@ %(1� *�'� �(, #!*"  �,���[ *"  �+M *2+* *� G��� �*�� ��'� �(. 
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�� � ���� ;�_ *� !:-�� ��'� �(. �,"* G��� >!*� �!I *� -5*"  �\. �� � *� �E� *"  !�E 
<��%0��* 1"D,�, <�� �= @��[ *�,�, !:*�+' *�,� �� ��*�! *� ���� D�+'� �(. �% �= 
�`��!%0��* ���-* !" #%�:;5 L� A�" ��,! �= G�"; *�,� '� #�-' �( ��, >!*"  !�E �� !��s�* 
<��h *"  !�E +Z� *� �-��' *�,� <� A�S�* �(. ‘�\ F�FE �� ��� � �’, ‘�\ A�$�* F�e% '* 
%� a- ��� � �, A�$�* �,5;�!, 7O� ��� � �’ A�1 +�C' <�� !�E -+," -���M. G!&'� L� 
�,��+'� �� A��1 %(1� *� %�'" �\. !�%�[ <�� !" �{�� ;5e *2 ��M L� ��' �= �% *� >b *� �� 
!��%�' *� �1�� ��M, ��� �"�'� '% �(. ��1 >!*"  71+" *g %�," *2 >}g� ,�) ��" '� �� 7�@*��* 5
,�) ��'�, ��%'5 7�@ *� *�]'� �(. >b *� !�@* *2 %��'� ��+0� �(. �� �7,� ��:�" *g ��@* <� 1" 5
!*'� �(. 


�2  

�(j��,* k�b !" F%�1, �� !u�b �0+* �(. �" �� ���<& F�e%h *� �,���[ *�'" �\, ��*�!  *�'" 
�\. �% *"  ���� �� >! *��� �= >}g�,5!�� F%�1, ���m" *� G��! *�'" �\ L� >�}g' �1;� �= ��*�! 
*� %�'" �\. 

!u�b A*�; !" ;5e  ��'� �(. A*�; *2 '����� �( ,�1. !:%0[� A*�; �= ,�1 ^��U �(. ,�1 �� 
�7� 15 e% +"'� �(. ,�1 �� F�� L� ^�:�, *� e% +"'� �A ;B1 !u�b *�'� �(. ^�:�, ���, e% �\. a
>,!" �C� *� �,���[ ��'� �(. �� ;B1 ��* �� !�F�'� *� C"� �(. �E� ��* *� C"� +Z��c c  *� �(. 
��* *� F�e% %��c , %S�� '�, �?��� L� �(D�� �(. !��� ��* *"  �0+ ��@��'� 89� �\. c  

!u�b �,���[ {� �= ��* *2 ��' %�� !" ;5e  ��*� �(D�� '* ��'� �(. �� �� ;B1h *� #X��[ c
*�'" �\—#!" �(D�� ��* *�'" �\. �� ��*  *� FE0+ e% �(c c . �?���-%S�� '� L� %�� >!*"  #|��|� 
!0Z�, !0Z�'� L� !0Z�'� F�e% ��'" �\. �(D�� ��* %�� ��* *� �� ��F'�� �(. %�� ��* *� FE�, �( c c c
�0+�@��. 

�
+�
 

!u�b �,���[ *2 %�+� A�S�*'� �( *��,�. �7,� *��,� *"  *�J *��� ,�) �� !*'�. �7 �, �= 
*��,� %(1� ��'� �(, '7 %�� ��* �= '�:�= #4'� �\. �" '�:�= %*K �= ,�) A'). *��,� *"  F�e% �= <� c
����, >��, ��N� ��'" �\. �E��'c *��,� *� %(1� ��,� �� *��2 ,�) �(, �, �= >!*2 F��*����_ <� 
-���M. �, �7 �*!� *��,� *� ��N� *� +"'� �(, '7 ��*� G�[h �= -"b� ;5e  ��'� �(. F��: 
*��,� �= �*!� G*�� *2 �{�� ,�) ��'�. 



�����, 2019 ������� ������� • ISSN 2277-5854  8 

 ��� 8 �� 2 

*��,� *"  !�E <��,� �5K'� �(. �� ��!,� e% <� �� !*'� �(. *��,� *� #�"S� L� G�[h *2 
��' *2 �1;� <��,� !" '� ��'� �(. *��,� !*���$�* �( '� G�[h *2 ��' d? �� ����. �,, ��j�, L� 
A,� 1 *2 3� 7O"��. ,*���$�* <�� �, *� �@���' �= ��+'" �\. G�[-��* !" ��c K*� 7��� *2 
3� �, 7O'� �(. <�� e% ���, *� ���� G;F' ��'� �(. 

<��-<0�� �= ;B1 ,�) ��'". ;B1 �-� ��'" �\. �� %S �� '� *� C"� �(. ;B1 FE0+ e% �(. 89 
��* *� FE0+ e% �(. �'c : ����" ���  ;B1 *� 89 *�� ��� �(. ,�1 !1� �^�_ ��'� �(.  

�[� �� ^��_ e% �(. >}g� �= ;���, �,, 75�I L� A$�� (�?��$�) �5K� ��'� �(. A$��, 75�I 
*"  ���� �E� !��*� �, *"  !�E 7�+," *2 >}g� !" �5_ ��'� �(. '7 �, ;��� *2 ��/ �= Ay�' 
*�'� �( (,��< FE�,). >!!" ��� G"Y�' ��'� 5 (P1� FE�,) �( L� F�� *2 #$%�| *�'� �(. *H4 !" 
�(D�� e% ;B1 G*] ��'� �(. 

��% �= �� r�� *�'" �\? ;B1 !" ��� L� ��/ *� �,*�+'" ��'" �\. ��*�; �� A*�; *� 5
y]�'" ��'" �\. M* �FE�' �= �7 1�,h !��U �� ��'" �\ '7 �7� 15 �� �� ��'� �(. ��� !7!" 7K� �(j��,* 
'�� �(. �7� 15 �� A$�<�� �(. A$�����' e% �(. A�" *" �+ <��,� *� @��'+ �� ��'� �(. G"� L� 
A,� 1 *� <�� ��'� �(. ��j�, <�� !" ^��_ A,� 1 <�� �= G�"; *� ��'� �(. ��� ��� '� �FE�' �(. 
r�h�* ��! �^�� %5V� *� �� A$�� *�'" �\, #!*2 %� - *+�3:—A,� 1, ��j�,, �,, G�[ 
L� ��* �= !7!" %�+" c A,� 1 �(. ��) !" !u�b ;5e  ��'� �(. �� ' �= #!� �= ��� %� a- ��'� �(. �, 
*" � 6 �= ��'� �(. ���, *�+ �= #!*2 �{��M  G�[ L� ��* !" �5K� ��'� �\. #|��@� �= dc ? ���5D� 
��*� ��j�, L� A,� 1 *2 3� �5K ��'� �\. �� � �% >!*� !�+'� G��� �(. >!�= �*!� G*�� *2 
7z�I* C�'� *2 A�S�*'� ,�) ��'�. *" �+ �, �= kO >}g� ;�_ -���M.  

	3�! �
 �
�� 

����� !u�b *� *��* 89 L� ���� *� 7'��� ��� �(. 89 �,�q{� ��'� �(, ���� ��';�+ M�: 
�{��;�+ 's� *� ,�� �(. 89 *� �(]� M�: ���� *� M,�f *�,� ���� '�!�� *g ��'� �� ,�). �(!" 5
,� L� ��1�. 89 *"  1� �E� *�" �M �\. M*-�� �,��'� �( +'� ��", #�,'� ��" �� 89 �(. �(!" ����" 
��-��. 1�-%�+*-%��* ��, @��* �� �� 89. !u�b *"  ;5e �= �7 *g ,�) �(5 , *" �+ A*�; �(, 
��) 89 *� ��F'�� �� ���'� ��'� �(. ���'� *� �E� �,��'� %Y��'�,;�+ �{�� *� ,�� �� �(. M* 
-�� ,b ��*� 1!�� -�� �= 71+ ��'� �(. A$�� M* ;��� *� g���� 1!�� ;��� @��[ *� +"'� �(. 0 0
!u�b �= ,b *g ,�) ��'�. ;0�� !" A*�; !" !��� !u�b *� �,���[ �A �(. �'5 a : !7 ��� #!� *� 
�:; �z�01 �(. A% �*!� <� M* 's� *� %*��� ���" �= #'� ��M  '� 89 *"  F�e% '* %� a- 
��M:�". ���� *2 ��' *� %*�m� �5�S*+ *�� �(. *�'" <� �\ �* �� !�� �= ,�) AM ��� ���� �(.  
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��,� 75�I L� 7+ �= ��� G��[�h !" �,7�+ �� !*'� �(, �*�'5 �%," �-�', *� �0'�e% 1"," �= 
!C� �(. >!��+M #!" JS�� �= A!�,� !" ��S��! ,�) ��'�. �� F��: JS�� 7, ��,� -��'� �(. +"�*, 
#!*� �, �( �* #!*2 !5,'� �� ,�) �(. �� �, *"  �; �= ��'� �(. �, *� ‘F��:’ ��,*� ��'� �(. 
�': F��: !" %Y��-' ,�) �� %�'�. �, �� !�@, *"  7��� !�?� 7, ��'� �(. %� �� ;��� *�, F��: 
*� ��, !*'� �(. 89 '* %� a- !*'� �(. �� �� � *�, ?��, *� !���� +"'� �(. ?��, <� ��) !" 
�,*+'� �(. ���  %� a- !*'� �(. ;B1 e% �= �,$� �� >!*� #%��� *�'" �\. 

��� 

�*!� <� <��� *� A@�� �(—;B1. <��� �� A1�,-G1�, *� A@�� �(. >!*� M* �� �E� 
�(—;B1 �� ���, *� A@�� �(. ;B1 �� ��-�� �(, ��-��@��� �(, !:F*�' �(. ����� 1;�, >!!" <� u
M* *1� A�" *2 7�' *�'� �(. ;B1 89 �(. 1;�, �� <� *�'� �(—‘��: 89��F�.’ '� r�� ;B1 
����� %���� �(? r�� !��,'� �( �5��= L� ;B1 �=? 1�,h �� 89 *( !" �\? r�� �� <��� *� ;B1 �� 89 
����? +�'� '� ��� �(. 

����� ;��� ��,� �,���' �(. A$�� *� y� �(. A$�� , '� ��'� �(, , �� #!" %(1� �*�� �� !*'� 
�(. ;��� *2 '�� ;B1 <� ��,� �,���' �� �(. G*�' ," ;B1 ,�) �1M. *�J ,�� ,�) �1��. <��� ,�) 1�. u
�C� <� ,�) �1M. *" �+ ?��,��  ��� �(. !u�b �= ,� L� ,��� e% ��+ 's� �\. �C�h �= F�� L� 5
^�:�, e% ��+ 's� �\. �7,� F�� *"  *�J ^�:�, �C� ,�) 7, !*'� �(. >,*"  A�" *� ��F'�� !u�b 5
*�+�'� �(. �E� !u�b L� ��* !u�b. >,*"  %0�� �= �� *c 5 g �g%� �( �� A�$�* <�� �(. �" ��'� ,�) �(.  

 ����� %0�� ;��� �C�h !" 7,� �A �(. �� -{ %� �[���+� *"  �C�h *� !:*" ' F%�1, *2 ��' a
*� >:��' *�'� �(. �� �h *� �`��! *�'"-*�'" ;��� �� � 7, ��'� �(. �� � ?��, F�': �,*+," 
+�'� �(. �� � *"  !���" ^��_ �?��� L� %�� '* *2 ���� *� +"'� �(. �� � G*] �� ��'� �(. *�J , 
*�J �!I��' '� ��,� �� -���M �� �� � *2 ?��, L� ;��� *"  F%�1, *"  7�- !"'5 *� *��� *�" L� 
��' �= 1�� *� %�]*� 1�,h *� M*�*�� *� 1".0  

�,5q� *"  �?��$� �= ;���, �,, 75�I L� A$�� ��'" �\. ;B1 *"  �?��$� �= ;B1, �C�, ?��, 
L� ��-�� ��'" �\. ;��� L� ;B1 1�,h %Y�-��$�* �(. FE0+ �(. ;��� *"  !�E ,��, e%, �:�, ���', 
@��, 1"; A�1 �5K ��'" �\. >!� '�� ;B1 *"  !�E <� e% L� �E� �5K ��'" �\. ���� *� F�e% �5K 
��'� �(. �� ;B1 *� %*K *� e% *2 --�� �= -+" ��'" �\. ;B1 *� g�K 1"'" �\. 3;� ," >!*� M* 
�}g� #1���[ �1�� �(. M* ;B1 �( ���. *�J ��� *� ��+� 1"*� 1"D". �� ;B1 g���� ��� �= #+� 
��M:�". �(!" ��� M* ;B1 �� �( L� �� <� ����� 7,��� �A �(. ��� *"  !�E ��K� �J %�-�, <� a a
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��,� �,���' �(. �0+ �= '� ��� M* '�� *2 ?��, �� �(. <��' �= >! ?��, *"  �+M ��� ;B1 *� #%��� 
��'� �(. �� <��� �= >! ?��, *� �%,� �E� ����.  

45� 	3�! 

����� !u�b �C� !u�b *�+�'� �(. <��� <� �C� !u�b �� �(. ��! G*�� ����� !u�b �= *g <� ,b 5
,�) ��'�, �(!" �� �C� *� ��� !" ^�:�, ,�) 7,��� �� !*'�. ����" �C�h *� �,���[ ?��,�h %� �� 
A@�Y�' �(. �� �h *� <� �E� ,�) �*�� �� !*'�. 7�� �� �h *� <� <�� �E� ,�) �*�� �� !*'�. �" 
<� ?��, !�0� �( L� F%�1, *2 ��' *"  �,5e% ;��� *"  F%�1, *� G<���' *�'" �\. F%�1, �� 1�,h 
*"  ��F's� *� A@�� �(. �� ;B1 *"  �0+ �= �C� ��j�, �(. �� �C� *"  �0+ �= ?��, �(. L� �� <� 
A�S�* ,�) �( �* �� ?��, *� �E� F%b �� ��. 

^��_ ��-��h *"  !���" 7K� ,�) ��'�. ��-��-���;� �*!� �,[�� %� ,�) %� a-'�. �,[�� *" �+ G��� 
!" A'" �\. ��j�, G��� %� �]*� �(. 7���� 's�h %� #%*�[h *2 !���'� !" G��� *�'� �(. @�� <� G��� 
%� �]*� �(. ^��_ F��: #%*�[ �� ��'� �(. <�'� *� G��� *�'� �(. 1;�, G��� ,�) *�'�. *" �+ 7�'= 
*�'� �(. %Y�[�� ;0�� ��'� �(. ����� !W%0[� �� � ;�o �� ?��, *"  G���h *� %Y�[�� �(. <+" �� ?��,��  
����� !�� �= , AM:. �*!� �� � *� �E� �1D�J , 1", �*�'5 %Y�[�� ����" !��," ��'" �\. ����" !<� ��� 
�� <� *�'" �\ �* ?��, �= 7���� j�, L� 1!�h *"  �,5<� !���'� ,�) *� !*'".0  

����" ��-�� <� ?��,�h *� !�0� �� �\. ����" G�[h *2 ��'���@�h %� A@�Y�' �\. G�[h *"  7��" �= 
�� r�� !�� %�'" �\. , �� ��-��h *� <��,�$�* %�+0 �� 1"D !*'" �\. �,5<� �*�� ��'� �( L� 
F��*��� <� ��'� �(. #!" ,*�� ,�) !*'". �, *2 >}g� *� ,*�� ,�) !*'" ��!*"  *��[ ��-�� #4'" 
�\. �, *"  �0+ �= *��,� ��'� �(. ?��, *"  �0+ �= <� *��,� ��'� �(. �" ����" �0+ <��h *"  �,5e% 
G*] ��'� �(. >!� *"  �,5e% ;B1 ?��,' ��'� �(. M* �� ;B1 �+�-�+� <��h �= �+�-�+� 
F�� !" #X�Y�' �*�� ��'� �(. ?��, *"  <� �E� 71+ ��'" �\ L� ;��� *2 �{��M  <�. 

(���
6 

M* 7�' L� ��$�%0[� �(. ?��, !1� ,��< !" #4'� �(. �� ��!�� �E�� ^�:�, *� C"� *�� ��'� �(. 
��� ��!�� *H4 �= ��*� A*�� !" ��+'� �(-�C� 7,'� �(. >!" %5,: ��!�� ,�) 7,� !*'". ����� ;��� 
<� ,��< *"  ��?�� !" �� '(��� ��'� �(. ��: *"  %"] �= ,��< !" �5K� ��'� �(. #!*� !��� j�, ?��, *"  ��?�� 
!" �� ����' ��'� �(. �': ,��< �� ?��,�h *� #�� *" �6 �(. !��� ?��,��  ,��< �= A*� �� ��+'� �\.  

�� M* !0� �(. ?��,��  G�*�'* ��'� �\. ;B1 '� �,���' �*M ��'" �\. �'u : �" ,��< '* ,�) %� a- 
%�'". ��F'q* !" �,*+'" �\ L� ��) ��*� ��+'" �\.  
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�� ;B1h *"  !���" ��'" �\. #,*2 �� ?��,��  �,*+'� �\ #,*� ,�) ��, %�'". '7 ;B1-89 *( !" 
!�� �= AM��. �*�� *2 ?��, *� *J G*�� !" �`��! *���� ��'� �( '��* >!*"  F%�1, ,��< �= 
�,5<� �*M �� !*= . ���<& �:��X�� *"  ��?�� !" ;B1 L� ?��,�h *� !����� ��'� �(. �� 
?��,��  <� >! j�, �= !����� ��'� �\. y:]�, ��+� �(!� '�:��' ?��,��  <� ;��� �= �%,� ���� G*] 
*�," �= !���* ��'� �\. >! G*�� ;��� *"  <�'� ��," ��+" �,��' ,�1 *� �,5<� *�*"  <� ?��, *� 
���� ���� �,5<� �*�� �� !*'� �(. 

M* 7�' �,�S-' �(. �� *g �%," A% y�]' ��'� �(5 , ��� G�*�'* �(. G�$, ����" ��'" �\. u
G�$, !" <�'� *2 !�� G�U ,�) �� !*'�. F��: *� !<� G�$,h !", ��-��h !" �5_ *�,� A�S�* 
�(. !��� j�, ^��_ 7��� !" �� 7]��'� �(. !��" G�$, 7��� *"  �+M #%���� ��'" �\.  

!��" G�$, *� *" �6 �, �(. ���  F�u�' L� *t%,� *� �� A@�� ��'� �(. �'�' L� <��q� �= 
<]*'� �(. �'���, D� ��'� �(. G�$, M* ��'���@ �(. <�'� ��," *"  �+M 7�@� 7, ��'� �(.  

�� <�'� �( #!" G*] *�,� ����� +Z� �(. >!*"  �+M ���� 7,�,� %K"��. �� <�'� �( #!" D�+� 
*�,� %K"��. ��-�� *�,� �� �E�E� *� ���� g��m� �(. ;B1 ��+ �= #+�,� �(. >!" ;��' *�,� %�+� 
A�S�*'� �(. 

�7,� <�� *"  *��,� ,�) #4'�. �� *��,� *"  %�g" *�J <�� ��'� �(. *g �}g� �� 75�� *�," *�5 , 
*g 7,," *�. >!� '�� �� ?��, *"  %�g" �� !�E <� M* <�� ��'� �(. ;B1 *25 , ?��, *2 A�S�*'� 
r�h %K'� �(. �*!� ��<^��_ *"  �+M. ��<^��_ ��'� �( >}g� *2, *��,� *2. >}g� *"  %�g" *�J 
*��[ ��'� �(. *�J �,��| ��'� �(. *�J !:��� ��'� �(. �[�,57� @ ��'� �(. ��� '� �, *� >}g�%0�'� *"  
�+M G"Y�' *�'" �\.  

*�J , *�J %Y�[�� +�C' ��'� �(. ��' ���' *� *�J <�� ��'� �(. �� <�� �� %Y�[��h *2 
�1;� '� *�'� �(. ^��_ *� d? ������ �� �@����� 7,�'� �(. <�� A$� G�u| ��'� �(. �, *� 
!:-�+, *�'� �(. �, L� A$�� *� ��K'� �(. <��;0��'� *"  *��[ ^��_ *� �, �� �%,� e% ��, 
%K'� �(. A$�� �z[ ,�� A'� �(. <�� �� ^��_ L� ?��, *� �0+ @��* �(. 1�,h *� F�e% M* 
��, %K'� �(. 89 F�e%. 

0
 

%��, %S �� '�, �?��� L� �(D�� ����� ��* *� F�e% �(. <�� C"� %�� C"� �(. ��' !0Z� �(. >!� c
*� !��," *"  �+M �� �h *� !���� �+�� ��'� �(. %�+" �� �h *2 #X��[ ?��, *� �`��! �*�� ��'� 
�(. ���-*  �% e% �=. @��"-@��" ?��, *� A$�!�'c *�," *� G�$, �*�� ��'� �(. #%�:;5 e% �=. 
��,! �% �= ?��, ;��� *� �� 7, ��'� �(.  
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G�$, %�g" g] ��'" �\. *�, �= %�m" ��0 +� �� ?��, *� >! F'� '* �,5<� �*�� �� !*'� �(. 
?��, *2 +�<� !��� ���@��  ��) A*� ��+'� �\. ���  !" A�" !7*� ���� M* �� ��'� �(. ?��, *"  
A$�!�'c ��'" �� #!*"  <�� F%b +�=�". y� *"  �*!� %�+'0 ��,�� �E�� %"K-%z@h !" *( !" 7�'-�' 
*2 �� !*'� �(? ;B1 '� ���  *�� ,�) A !*'" L� ?��,��  �� !�� ,�) !*'". *" �+ <��h *"  
!���" �� ��<^��_ �� !*'� �(. '<� ���'� !:<� �( >,!".  

�7�@ 7�+* *"  !�E <� '� T!" �� ^����� �*�� ��'� �(. �� ��: ?��,�h *� ,�) !��'� �� 
7X" *2 ��<^��_ *( !" !�� !*'� �(? ��'u$� 7�@ �� �o�h *2 !��X ;�_ *� A@�� �(. A!�,� 
!" <��h '* %� a- !*'� �(—?��, *"  %��. ;'� �" �( �* �" ;B1h *� , %*K=, ?��, L� <�� '* 
%� a-=. ,�) '� 7X" *� *( !" !:<�+ %�M:��.  

%5V� *"  �+M '� �� �$��' *�4, *��� �(. 75�I���� L� '*�  G@�, ��," *"  *��[ 7O �� ,�) 
%�'�. >,*� �, L� <�� C"� *���� ��'� �(. �, *"  �(!� ��4�! 75�I �= ,�) ��'�. �, ;B1h �= 
�]*� ��'� �(. ����� *"  *��[ ��F'$� 7�@ !" 1� ��'� �(. >!*"  �+M ?��,�h !" <� %�� ��,� 0
%K"��. �, *"  <� %�� ��,� %K"��. �, L� A$�� M* ,�) �(. �� M* ��,*� ��'" �\. A$� <�� �= 
��," *"  �+M �, *� �g]*,� A�S�* �(. �, *� �g]*�," *"  �+M �, *� �� ,�� 7,�,� %K'� �(. o� 
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%;5%�' �(. #!*2 F �'� � >} g� >! ��'c *"  e% �= ��<^ �r ' ��'� �(. G+��*+1;� �= !�F ' !u�b *� 
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!��'� ^ ��� ' �� @*�� g��� ��'� �( #! !�� ��� ��"S �� �� ��'" �\.  
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��+� <�� *"  !�E ;�_ ���<r ' e% !" !����q ] �� ��'� �(.34 ���  �� ? ��'^ � ��" �* �� �� 1;� 
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!����� ,��* -�� G*�� *"  !�@,-���� �,�1�q ] �(—  
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<��' �= A�� L� �,�� 1�,h *� !51�y� >�'��! �( L� �%�� ;�F �!W %1� L� N� E���; �(. ��! 
G*�� �,�� *"  ��;�+ !���$ � *� #t +"D %'ª�+ ," �*�� �( (M*;'�? ���;�D�5 , !���$ ��� !���"1:, 
;'@� �E��[� �"1:) L� +�Dh �(�1* N� E G*��;' �\ #!� G*�� A�� (;�F � L� '� �) *� �%�� 
!���$ � ���. >!�= '� �;�F � *� ���@ ��F '�� !��" 1"; �= L� �,*]F E �� � 1";h �= �( +� �*� '5 D"1 *2 
�� 7�' *�," �= !:*�- ,�) *�,� -���M �* '� �;�F � *"  �,"* N� E ^ ��%* G*�; G�� ' ,�) *� !*"  
r �h�* '� �;�F � *� �0l, A$ ��,����' L� ��, !�@,� *2 ��� ��,� ��� L� �� y��[� *2 �J �* 
‘��%,��:, ��%,��:, ��%,��: G�$ ,':.’ >!*"  �� � �,'�� ' �5U �D" ��," ��¢ � 7,�M �M, *" �+ �5V *"  ���� 
�;q � *"  *�, �= *�" ��M , #,*2 1�C� +� ��M �*� '5 #!" %0[�': G*] *�,� G*] *�," ��+" *"  ��,�; *� 
*��[ ���� �� ��� �'� �( +�J �J. >!*"  �+F �e% �� � '� �5U �D" �� �M, ����h N� E <� �5U �� �M, ,q ] 
�� �M, G*�; �= ,�) A %�M.  

.* , 
�2  +�  

�56[ *2 %�W %�� G��W < ��," *"  7�1 E�K"-!" '����* N� E ��S � G*��;' �M ��,*� >�'��! <� a
!�� l:� !" ,�) �+D� �� !*�. AE�� M�"+�, (�¥, �5���) A�1 ��1";� ����,h ," #,*� �? ��, 
*� #, %� �� N� E �+D" #!!" ��S � #,*2 ��,*��� ��S ��,�, F '� %� �( +� �*� '5 ��@*�:; 
'� �!���$ � �5�6' ,�) �� %���. ;��1��'+*, �����[�� A�1 N� E ��S � G*��;' �M. a
A@5�,**�+�, ����,h ," ��+5� ' ��," !" 7-�," *2 k�b !" '� �;�F � %� �� +"D, �*�� #!!" ����,h 
*� ? ��, ��� �* '� �;�F � *� �? ��, <� !:F *u ' ��°c  �� *"  >�'��! *"  �� *"  e% �= D+*� �*�� 5
��,� -���M. '<� '� *�;� *"  �0@�� � �,��� ��%�,�E *����� *"  M'$ !W 7� @� N� E G*�; �= AM, 
�,0�1' L� G*��;' �M. a ‘'����* ��°c  �� �= ;�r ' k�b’, ‘'����* !���$ �’, ‘'� � L� A�� 
;�F �h *� �1¢ 1;�,’, ‘'����* !���$ �’ A�1 #,*"  N� E A� ����� 7��0t �a  �,�@ �(.  

#,*"  A@�� %� �� �� A;� 7 @� E� �* ����" %�±{�h *"  �+M �� !:F *u ' !���$ � *"  >�'��! 
%� N� E �+D" �� ��" �\ #,�= '� �;�F � *� >�'��! <� !�W��+' ����. �� *] !$ �5  ���  #�t +�D' 
*�," �= �5�" !:*�- ,�) �� ��� �* !:F *u ' !���$ � *"  �� G�!I >�'��! �%g+� !1� �= G*��;' �M a
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#,�= 1;�,;�F � *� >�'��! �(, *��h *� >�'��! �(, *g �= A��£1 *� >�'��! <� �( %� '� �5 5 ;�F � *� 
>�'��! ,�) �(.  

�\ '� !1� �� �,�"1, *�'� ��� �  �* ���F E�� , �(!" ��� � �= <� '� �;�F � *"  A*�N� E �+D," 
��+" �,"* *�+��� ����,c �M �\. ��%5� a (AW 7"�) ���%Y���� *"  �5V ��F ���� �;��,� 1 (18�) !1�) 
," '� �;�F � *"  �,"* A*�N� E �+D" ��,�= ‘�!:��!I�� '�!� @5’ �(!" ��;�+ N� E ���F E�, G�} � 
��� G�'q 4�, !" (%� - ��;�+ D�h �=: ) G*��;' <� �� -5*"  �\. ��) *"  ����,c %:. !�� G!�1 ���"1� ," 0
(19�) !1�) ‘A�� ��F �’ A�1 �,"* N� E �+D" �� G*��;' �\. ����+� *2 '��J !" ���F E�, �= 
<�'%5� �= A*� 7!" A-��� ��u' ��¢ <� (20�) !1�) ," �,"* N� E �+D", '� �!�@,�M  *�, �,"* 
�;q �h *� G"Y�' �*��. >, !7*"  *�'$ �u  *� r �� !:F *u ' !���$ � *"  >�'��! *� �:� ,�) ��,� -���M? 
�%g+" �1,h *g !���$ �"5 �'��! N� Eh �= �� '� � *� E�K� F E�, ��+,� ;5e �A �(. a  

!����B1�h !" �+D" �� ��" '� �;�F � *"  N� Eh *� �+* ��;�+ �(, >�'��! <� !51�y� �(. ;�r ' 
'� �, �;��%�!,� '� � A�1 '� !5���1' �\ ��, #,*"  <"1�%<"1 <� ��" �\. ;�r '�%�!,� �= *z+�-��, 
!���-�� A�1 %I�'��  �\ ��, %� <� N� E �\. ;�_%0�� ����-+ *"  �:-+h !" +"*� �'B 7' '*, -�, 
1"; *"  *g <��h '* �( +� E�. >,*"  ��'Y�r '5  �(q [� '� �h *� <� �+� >�'��! �(. �(q [� '� � 
%����� ,�� !" ��<��' �*M ��'" �\. %�����h *"  �,5!�� <� #%�!,� ��'� E�, �(D�,! A�� *"  
�,5!�� <�. ;(� '� �h �= %�;5%' A�� L� #!*� G�5D �:� +*,�; !�5 @,� !5���1' �(. +*,�; 5
A�1 18 ��'�� ;:*� *"  ��," ��'" �\ >! ���� �=. >,*� <� !���$ � #%+B @ �(.  

;(��%�!,� *� <�_���� <� ��S � %�-�, �D'� �( �� '��+ <���C"� �= G�5D': %t +��' �A. a
�;� *"  %� - �5Dh �= !" G$ �"* ," ���<� , A��h *� G*] �*��, 5 A�� !���' �5D !", 5 ���1"� 
�5D !", 5 �y�� �5D !", 5 '$ %5V� �5D !" 'E� 8 J;�, �5D !" G*] �M T!� a ‘'� ��+�*’ *2 
���E�� ���u�' �= !:*" '��+'� �(. ;(���� *� %t +�, *S ��� �= D7 �A. 1�C[ <��' �= '� <�_ 0 a
*2 @��� 7�� ��!*2 M* �(q [� +�� ‘A²���h *2 ��,� ��'� �(, ;(� +�� ‘,��,��h’ *2. �� %uE* c
>�'��! *2 G�'%� �F '5 �(, #!" '� � *� �� ,�) ��,� �� ���. *[��]* �= '� �%0�� *� �� M* e% 
���;(� �' �= %Y�+�C' �A ��!" �!�H [�a  (�!�"S ��) ," �,-�, '* %� -���a , d --,�- *�, 
F %uS ��F %uS � *� <"1 <0+*� ���;(� !W G1�� ," !�F ' ��,� ���' *� #I�� �*�� �� 7����) !1� !" 
G��W < �A L� A� <� ���<� ,a  e%h �= �+�+ ��� �(. 0  

>, !7*"  ��'Y�r ' *�S ��� C"� �= �+�-�+� G$ �0 �<j� '� � �%,� ���;q ] >�'��! ! ���" �M �( a
��!�= 1�;��,* �-� ', <� �(, !�@,� *"  ���� <�. >!*� >�'��! <� !51�y� �(, !���$ � <� ��;�+ �(.  
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/A ��0�
 .* ,  

*�S ��� *"  >! ;(���� *� G$ ��<j� '� � <� *�� ��'� �(, F %� 1 �� ��*1;�, <�, ��@�;�F � <� 
r �h�* >!�= %;5, %�;, %;5%�' >, '�, 's �h *2 ����� ��[�' �(. ;(���(' *2 %�W %�� G�-�, �( �*� '5 
>!*"  G�'�* A-��� �!5�5� ' (8�) !1�) ��," ��'" �\ ��� �= ;�� ," F �� , �= A1"; �1�� �* ����+� �= 
M* �;+� %� �"�" !0� ]:�*' �\, #,*� #I�� L� G-�� *��. �;��%+ *"  �" 77 !0� >! A�� *"  �0+ 
A@�� 7,", >, %� �!5�5� ' ," F %� 1*�Y�*�  �+D� ��!�= 52 *�Y�*�3: �= >! ���� *"  G�5D �!I�� ' 
!:*" �'' �\. �!5�5� ' ," ��'� %� <� ��!�� ]�*�  �+D� E�, T!� ��,� ��'� �(.  

�!5�5� ' *"  1� �;q �h ," >! ���� *"  ;�F ��� �!I�� 'h %� *��� �*��. �" E"—*t +] 'E� !���,� 1. 
������"S ���-��� *t +] (,�) !1� *"  #|��@� �=) ," F %� 1 �!I�� ' %� *��� �*�� L� !���,� 1 ," 
G$ ��<j� �!I�� ' %�. #$ %+�-��� (,�) !1�) !���,� 1 *"  �;q � E" ��� �h," G$ ��<j�*�Y�*�  �+D*� 
G$ ��<j� 1;�, *"  �!I�� ' �FE� �*M, �!�I���  �= !�@,� 7'�J, �;�F '����+�  �+D).  

4�0� ��N .  

;(���� *"  G$ ��<j�'� � %� ��;�+ N� E +"D*� >�'��! 7,� 1"," ��+" *�+��� A-��� ��" 
��<,� �5U ��,*� ,�� *�^ �;�F � *"  >�'��! �= <� F �[��C�h �= �+D� ��'� �( r �h�* !���$ �;�F � *"  
�? �"'� A,� 1�@�, *"  ‘? �� ��+�*’  *� 7��N� E ��,*� %O" �7,� *�^ �;�F � !�� �� ,�) %�'" L� 
? �� ��+�*  *2 %�-�, �� ��<,��5� ' *2 +�-,]�*� L� ��<,�<��'� !" ��'� �(. ��<,��5� ' 
950 J. L� 1000 J. *"  7�- �M ��," ��'" �\ L� ��! G*�� *�^ �a ;�F � *"  A@��G["'� A-��� 
��," ��'" �\ #!� G*�� ;(���� L� G$ ��<j� ;�F � *"  <� �0+�@�� ���"-* ��," ��'" �\.  
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Introduction to Nityäçoòañikärëava 

Dr. Mythili Seetharaman 

Different levels of Competencies 

The idea that the whole world must follow one path is regarded by 
Hindus as absurd, being contrary to nature and its laws. A man must follow 
that path for which he is fit, (i.e.) for which he is Adhikäré. Adhikäré or 
competency literally means “Spreading over”, that is, taking possession of. 
What is to be known (jïätavya), done (Kartavya), acquired (Präptavya) 
are determined not once and generally for all, but in each case by the fitness 
and the capacity of the individual. Each man can know, do and obtain not 
everything, not indeed one common thing, but only that, of which he is 
capable (Adhikäré )What the Jiva thinks, does or obtains, is his competency 
or  Adhikära , a profound and practical doctrine on which all Indian 
teaching and sädhana is based. As men are different and therefore the 
Adhikära is different, so there are different forms of teaching and practice 
for each Adhikära. Such teachings may be çrauta or açrauta. Of the two, 
it is the head of all Vidyas the Lord Içäna and that these differing forms are 
meant for differing competencies though, all have one and the same object 
and aim. This has been well and concisely worked out by Bhaskar Ray (BR) 
in his Bhashya on Nityäçoòañikärëava (NS) , which is, according to him, a 
portion of the Vämakeçvara tantra. 

So everyone can rise to the higher level and one should not criticize the 
lower level people and their dharma. 

In this world, all long for happiness which is the sole aim of man. This 
happiness is of two kinds, namely that which is produced and transient 
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(Kåtrima), and that which is unproduced and enduring (Akåtrima). They 
are called as Desire (Käma) and   Liberation (Mokña) respectively. Dharma 
procures happiness of both kinds and then Artha helps the attainment of 
Dharma. There are thus, four puruçärthas which though, as between 
themselves, different are yet intimately connected one with the other. 

The Kalpasuträ says that self knowledge is the aim and end of man. 
This can be attained by jïäna and Vijïäna. Due to different Karma 
saàskära, they have different kinds of mind. The very merciful Bhagavän  
Parameçvara desirous of aiding men, whose mind and disposition differ 
according to the results produced by their different acts, promulgated 
different kinds of Vidya which, though appearing to be different as between 
themselves yet have, their common aim, the highest end of all human life’s, 
that is, Liberation. Éçäna 

Çruti also says “Of all vidyäs, Lord is  Éçvara ,” 

“I who desire liberation, seek refuge in that Deva who creates Brahma 
who again reveals the Vedas and all other learning. 

The Vedas, Puranas, 18 kinds of småti are authored by çiva himself. 
The Upaniñaòs and the Uttaramémämsä are helpful for this purpose and 
therefore, should be studied. Understanding the meaning of çaçtra, the word 
of guru and certainty of the unity of the individual self, and Atman are 
powerful tools to dispel inward darkness, but not the mere knowledge of the 
world. It has been stated that “neither indifferent nor attached, for such one, 
Bhakti yoga grants achievement. 

Therefore when the çäbda bhümikä is attained, one should not waste 
further time at this stage and there are texts which prohibit this. Between the 
second and third of the seven stages, there is a great stage Bhakti.  
Bhaktimémämsä (närada suträ, santsujätéya) is helpful and should be 
studied. This leads to aparokña anubhava, jévanmukti, videha kaivalya 
gradually 
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Småti also states that the omniscient poet, carrier of the Trident, is the 
first promulgator of these 18 Vidyäs which take differing paths. It follows 
that these 18 Vidyas that are all authoritative, though each is applicable for 
differing classes of competency (adhikärébhedena). This has been clearly 
stated in Sütasaàhitä and similar works. 

The nästikä, unbeliever in Vedas has adhikära in darçanas such as 
Arhata and the like. Men of the first three classes have adhikära in the 
path of Veda. Similarly the adhikära of an individual varies according to 
the purity of his citta due to varëa bheda or äçramabheda, as the 
injunctions relating to dharma varies. Such texts praise any particular 
vidyä, addressed to those who are Adhikari therein. Their object is to induce 
them to follow it. Such texts again do not disparage any vidyä, addressed to 
those who are not Adhikari therein, and their object is to dissuade them from 
it. So these words of blame or praise should not be taken in the absolute 
sense. In other words, the different prescriptions of vidyäs to different 
people are meant to suit their competency levels and not to undermine their 
status. 

“}anadœ  @v  kEvLym! .” – From Knowledge alone,comes Libeation. The 
word jïäna signifies something other and higher than Anubhava. In Nyaya 
and other çasträs, it is stated that mokña will be attained by mastery in 
such particular çasträs,. But that is merely a device by which knowledge of 
the higher stage is disclosed. There are texts which say “kmR[Ev tu s<isiÏ>” 

and “ymEve; v&[ute ten l_y>.”  “By Deed alone is acheivement”, “It is 
attainable by him who is selected”. The word eva refers to the bhümikä 
which precludes one to take up sädhana without passing through the 
qualifying stages which is spoken of and prohibits sädhana for the 
attainment of fruit which can only be gained by mastery of, or competancy 
in adhikara, the next higher bhümikä. The words do not deny that there is a 
higher stage. The word alone in “jïänatheva” indicates, however, that there 
is a stage of sädhana subsequent to that which is spoken of here. Thus there 
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is no conflict between the åçis who are the teachers of different vidyas. Each 
one of these bhümikäs  has many sub-divisions which cannot be altogether 
seperated by experience (anubhava). So it has been said: “Oh! Räghava, I 
have spoken to thee of the seven states (Avastha) of ignorance (ajïäna). 
Each one consists of hundred bhümikäs. Each is achieved by sädhana 
through many births. When a man by great effort prolonged through 
countless lives, and through a gradual process gains a full comprehension of 
the bhümikä in which he has certain knowledge of the çabdatatva of para 
brahman. He ceases to have any great attachment to or aversion for samsara 
and this is a form of excellent citta çuddhi. Such a one is qualified for the 
path of devotion(Bhakti)”. For it has been said: 

“Neither indifferent(nirviëëa) nor attached, for such a person bhakti 
yoga grants achievement (siddhida)”. 

Historical Background of Nityäçoòañikärëava (NS) 

NS is a part of VT. The importance of VT is shown by the fact that 
Bhaskar Ray (BR)   claims for it the position of the independent 65th tantra   
which is mentioned in the 31st verse of the änandalahari. In the 
introduction of Setubandha, Bhaskar Ray (BR)   talks about the need for 
this commentary. He refutes the point that Nityäçoòañikärëava (NS) 
contains 5 paöaläs. In his view the text contains 2 Catussatés. The first is 
called Purvacatussaté and the second is called Uttaracatussati. In all, it 
consists of 800 verses. 

In his view NS is very deep like the hood of a serpent and man can 
never touch this subject. The Author says: “even then I follow the path of 
my previous Gurus and with strong devotion to the gurus, I take up this 
work” Those who wish to cross the ocean of Nityäçoòañikärëava (NS) must 
study this Setubandha   which consists of 8 viçrämäs .The contents 
discussed in the eight viçrämäs are as follows.  



�����, 2019 ������� ������� • ISSN 2277-5854 61 

 ��� 8 �� 2 

First viçrämä: 
Devi enquires the Lord about the  Nityäçoòañikärëava (NS) and the 

sixteen Tithi Nityäs. In reply to this Lord çivä explains that  Sakti, which is 
not different from çivä is called the Mahänityä, who is  Tripurasundaré  
herself.All other Sakti's are called Nityäs only. All these Tithi Nityäs are 
explined in terms of their  guëas and are classified into five groups. The 
païca bhütas are  äkäça, väyu, vahni, salila and påthvi. Äkäça  has one guna 
çabda, väyu has two gunas çabda and  sparça. vahni, has three gunas çabda, 
sparça and rüpa.    salila has four gunas, çabda, sparça, rüpa, and rasa. 
Finally påthvi has all the five gunas çabda , sparça, rüpa, rasa and gandha. 
From darça in çukla paksa and from pratipad in kåñëa paksa, there all 
totally fifteen Nityäs. The ädyä Nityä is Mahätripurasundaré. 

ivmzaROya tu inTya sa paÂivXy< smagta, 
AakazainlsÝaicR> sillavinÉedt>, 
@kEkgu[v&Xya tu itiws<OyaTvmagt>. 

All the nine Cakräs are  briefly discussed and the method of drawing it 
is described.The origin of the Mülavidyä, païcadaçäkñaré is also 
described here. The supremacy of Kädi vidyä  is stressed here. Various 
other aspects discussed here are greatness of çrécakrä 
vaçinyädivägdevatämanträù trailokyamohanädicaktreçvarémanträù 
mülavidyoddhäraù, cakrapüjopadeçaù. The ingredients needed in the 
beginning of worship are, sämänyärghyavidhiù and sagunadhyänam. 
The deities to be worshipped in the caturaçra, prathamarekhä, 
caturaçradvitéyarekhä, ñoòaça dala, añöa dala, caturdaçäracakra, 
bahirdaçäracakra, antardaçäracakra, añöäçra and äyudhapüja in the 
middle of añöakoëa and trikoëa. Mudräviracanam,  
kämakalädhyänam and visarjanam are discussed in 204 slokas. 
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Second viçrämä: 
The çrévidya sädhanä consists of four parts. They are çrécakra, 

karaçuddhi nyäsä , pradhänabéjatrayé, tatsamañöirüpa mülavidyä. 
Under the sükñmarüpa upäsana the cakra sädhana, béja sädhana and 
mantrasädhanä are very important. This is dealt with here in the 
context of purascaraëa. The Sadkarmaprayogaù namely Vaçya  
äkarñaëa  Rakñä  Sänti and Märaëädi are dealt with in detail, and is 
explained later in this work. There are forty sädhanäs which are 
given in eighty one çlokäs of this part. 

Third viçrämä:  
This  viçrämä  deals with the ten types of mudrä   namely, Trikhaëòa 

mudrä, Sarvasaìkñobhakäriëé mudrä, Sarvavidräviëé mudrä Sarväkarçiné, 
sarvavaçankaré, Sarvonmädiné mudrä, Sarvamahäïkuçamudrä, 
Sarvakhecarémudrä, Sarvabéjamudrä and Yonimudrä. All these Mudräs are 
explained with  the method of doing it precisely and their greatness is 
established very well. 

Fourth viçrämä: 
Having described the nature of gestures in 28 verses in the third 

chapter, now the greatness of the incantation is explained. Devé asks the 
Lord about the accomplishment of the incantations of the Great Goddess, 
about each letter individually, their knowledge, influence , pervasion, place 
to be concentrated and  their absorption within the divine force on the 
physical and subtle body. 

In reply to this question, the lord explains about the superior knowledge 
by knowing which the individual will not be drawn into the ocean of the 
cycle of birth and death. Goddess Tripura is the primordial power .This 
power generates the three worlds divided into physical and subtle.  It 
sustains the three world till delusion. This power is known by many names 
such as  Paräbhaööarikä, Tripurasundaré, ädyä çakti and Tripurä. 
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The result of the power of incantation is also dealt with in detail. The 
aspirant who performs this ritual becomes the vanquisher of the tricks of 
argument of the group of great scholars. His power and genius cannot be 
countered. He becomes an expert of the essence of fine logic, grammar, 
mimamsa, figures of sound and sense in rhetories. Speech cascades from 
his mouth similar to a row of waves of the ocean hit by wind and becomes 
an expert poet composing Gadya, Padya, Dåçya and Campü works with 
close knit delicate words with flashes of fine euphony ,meters and figures of 
speech.The group of great scholars are compared to elephants guarding the 
quarters and their pride is quelled by this particular aspirant.The face 
becomes fresh with lusture. Then the kämya prayogä is described for 
achieving the desired objects. Tripuräbhivyaktiprakära is dealt with in 
detail which is explained later in this work. Even the Lord becomes a corpse 
devoid of this power.  

This is also stated in  Devé bhägavata9 . 

In the end of the chapter after explaining the greatness of the Vidyä, 
the Lord says, even I propitiate her thrice daily.10 

mya=Pyetdœ ìtSwen i³yte=*aip suìte, 
jPy< iÇsNXymetSyaStdetTpdisÏye..sl. no.79 ns 

This can be considered as the most important viçrämä because  it 
explains the philosophical aspect of the Tantra. 

Fifth  viçrämä: 
This chapter explains in detail about the Japamälä used to chant the 

incantations,  puraçcaraëa done for nine lakh times and the methods of 
doing oblation and the ingredients used. The different types of the kuëòa 
are  also discussed in detail.This chapter consists of 44 verses. Puraçcaraëa 
is a form of sädhanä which consists of repeating a particular mantra for a 
large number of times. The ritual deals with the time and place of 
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performance, the measurements and decoration of the maëòapa, or pandal, 
and of the altar and similar matters. There are certain rules as to  the 
partaking of food both before and during its performance.  

The latent association regarding the worship of the deity is mentioned. 
The aspirant worships the goddess in the form of consciousness with the 
flowers in the form of Ego of the universe. The deity is present in the 
Täntrik design of sense organs of action,in order to accomplish all ends. 
The sense organ of knowledge and action are grouped around the Täntrik 
design, due to coherence. It implies that the Täntrik design of power – 
çakti and the goddess parä bhaööärikä, Lalitä Tripurasundaré in the 
form of pure consciousness,who ought to be conceived in the form of 
knowledge without any target or object to be worshipped for accomplishing 
all occult powers and for obtaining the true nature of the soul as viewed in 
all beings of the universe and through that, for the accomplishment of all the 
benefits of the ritual related to material existence. These acts of worship are 
in the form of the Ego of the goddess in relation to the universe. In the 
universe, made up of 36 essential factors, the aspirant acquires the attitude of 
identity with Brahman, with the ego residing in all those principles due to 
his concentration. This attitude should also occur in a stream of 
consciousness constantly. This is the attitude of envisaging oneself with 
parä. The aspirant nurtures affection for the goddess and identifies with her 
on instances,even when he is not worshipping the deity ie at stages like a 
dream, then what to say of waking state. The knower is one’s own soul. The 
knowledge is water offerred for purification.That which is known is, Çré 
cakra present outside. Worshipping this Cakra is considered to be a 
unifying act. 

Here the passage on Tantraräja, Gururädyä bhavecchaktiù upto 
präktästu väsanä is interpreted as a complete passage without omitting 
anything.With regard to kämäkarñiëé and other deities of nityäkalä, they 
are worshipped in the karaëendriya alone. In 21 verses the väsanä which 
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is stated in the verses should be taken as the import. In this manner in 44 
verses, the inner and outer procedures of the ritual of incantation are stated 
briefly.  

Sixth viçrämä:  
The various meanings that are unknown hitherto, are requested by Devé 

to be explained by çivä. The unknown meanings are: Cakrasaìketa, 
Mantrasaìketa and Püjäsaìketa. Çakti, by whose transformation this 
creation in the form of objects, words, plexuses, and bodies exist, should of 
necessity be known to us. 

The YH(Heart of the yogini), also known as Nitya hådaya  and 
Sundari hådaya, is only a part of the enire work known as the 
Nityäçoòañikärëava (NS) (Ocean of the sixteen nityas), the other  part being 
often seperately treated as the VT. 

The chapter opens with Devé addressing Bhairava. In the first verse, 
she says that in this VT are many concealed things and she wishes to know 
the rest which has not yet been revealed. There are 86 verses in this chaper. 
Bhairava answers by saying he will reveal the Supreme Heart of the 
yogini, which is to be obtained orally, and should not be discriminately 
revealed. 

Five fold nature of  çakti 
Çakti is fivefold and refers to creation, while çivä is fourfold and 

related to dissolution. The union of the five Çaktis and four fires creates the 
cakra that is the Çré yanträ. Çivä and Çakti are fire and moon bindus and 
contact of both causes the härdhakalä to flow, which becomes the third 
Bindu, Sun, and which gives rise to the Baindava or first cakrä , the 
Bindu at the centre of the Yantra, which gives rise to the nine triangles or 
Navayoni, and these, in turn, cause the nine Maëòaläs of the Yantra to 
blossom. This Baindava or central Bindu is Çivä and Çakti, also referred 
to as the light and its mirror. 
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Kämakalä 
The ultimate Çakti , by her own will assumed the form of the universe, 

first as a pulsating essence, consisting of the vowels of the alphabet. The 
Bindu of the Yantra  is situated on a dense, flowering mass of lotus, and is 
self-aware consciousness, the Citkalä. The quivering union of  Çivä and 
Çakti, gradually creates the different Maëòaläs of the Çré yanträ, which 
correspond to different letters of the sanskrit alphabet.  Kämakalä subsists 
in the great Bindu and is without parts. The text refers to nine different and 
successive subtle forms of sound which are beyond the vowels and 
consonants of the 51 letters of the alphabet. 

States of Mind 
There are four states of mind. These sections correspond to the waking 

state, to dream, to deep sleep and to the the turéyä or fourth. Beyond this is 
the absolute supreme which by its own will emanates the cosmos and is also 
one with the cosmos, the union of measure, measurer and the measured, the 
triple peaks, and the very self of Icchä,  Jïäna ,Kriyä Saktis. The universe 
has the appearance of emanating from the unmanifest  kämeçvara and 
kämeçvaré. 

Weapons of the Goddess 
The noose which Tripurasundaré  holds is Icchä, the goad is, Jïäna, 

and the bow and arrows are Kriyä Sakti, says Bhairava. By the blending 
of the Çivä and Çakti, the eight other maëòaläs of the çré yanträ come 
into creation. The remaining verses of this chapter deal with the creation of 
the other maëòaläs of the Yantra. 

Seventh viçrämä: 
Bhairava tells the Devi, he will describe the mantra. Knowing this, a 

vira becomes like Tripura herself. There are 85 verses in this chapter. 
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Nine plexuses: 
According to the text, each of the nine maëòaläs of the çré yanträ has 

a particular form of Tripurasundaré   presiding over them, and a particular 
vidya appropriate to each. According to the text, these forms are Tripurä, 
Tripureçvaré,  Tripurasundaré, Tripuraväsiné, Tripuräçré 
Tripuramäliné, Tripuräsiddhi, Tripurämbikä and  the ninth is 
Mahätripurasundaré . She must be worshipped in this order in the nine 
cakras. 

Variety of Meanings: 
The mantra may be understood in six different ways. Bhävärtha,  

Sampradäya,  nigama ,kaulika, sarvarahasya  and mülatattva . The 
text then proceeds to outline the significance of these different ways to 
understand the meanings (artha). Bhäskararäya, delineates the meaning of 
these in his work Varivasyärahasya. This work includes a detailed chart 
which shows the threefold divisions of Tripurasundaré as well as the nine 
subtle forms of speech beyond the letters of the alphabet. 

Bhävärtha: 
Bhävärtha is related to the fifteen lettered  kädi vidyä mantra. 

Removing the three  hréàs  from the mantra shows the essential nature of 
Çivä and Çakti. The goddess embodies the 36 tattvas and is identical with 
this mantra. This meaning shows the essential sameness of devi, mantra 
and the cosmos. 

Sampradäyärtha: 
The Sampradäyärtha meaning shows the identity of the mantra with 

the  five elements of ether, air, fire, water and earth; the fifteen letters of the 
mantra and senses of sound, touch, image, taste and smell. Bhäskararäya  
says, “as there is no difference between the cause and its effect, between the 
thing signified (väcya) and the word which signifies the thing (väcaka), 
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and between Brahman and the universe, so also the universe and this vidya 
are identical in relation to each other.” 

Nigarbhärtha: 
The Nigarbhärtha  shows the identity of the supreme devata with 

the guru, and because of the grace of the guru, one’s own self. 

Kaulikärtha: 
The Kaulikärtha is that she, the supreme goddess, says her attendant 

Çaktis one with her. So, she is Icchä,  Jïäna and Kriyä; the fire , the sun 
and the moon; and the nine planets and other celestial phenomena, as well as 
the objects of the senses, the senses, and other constituent parts  which are 
also present in the microcosm. In this form she is Ganesi. Again , her 
Çaktis and she are inseperable and this is represented by her inseparability 
from the çré yanträ. 

Rahasyärtha: 
The secret meaning of the mantra is the union of the Devi with 

the 50 letters which represent 16 Moon kaläs, am amåtä kalä, äà 
mänadä kalä, ià püñä kalä, éà tuñöi kalä, uà puñöi kalä, üà rati 
kalä, åà dhåti kalä, åià çaçiné kalä, ÿà candrikä kalä, ýà känti kalä, 
eà  jyotsnäkalä, aià çré kalä, om préti kalä, aum aìgadä kalä, aà 
pürëä kalä and aù pürëämåtä kalä. 12 Sun kaläs, kaà bhaà tapiné 
kalä, khaà baà täpiné kalä, gaà phaà dhümrä kalä, ghaà paà 
maréci kalä, ìaà naà jväliné kalä, caà dhaà ruci kalä, chaà daà 
suñumnäkalä, jaà thaà bhogadä kalä, jhaà taà viçvä kalä, ïaà 
ëaà bodhiné kalä, öaà òhaà dhäriëé kalä and öhaà òaà kñamä kalä. 
10 Fire kaläs, yaà dhümrärci kalä, ram üñmä kalä, laà jvaliné kalä, 
vaà jväliné kalä, çaà viphuliìginé kalä, ñaà suçré kalä, saà surüpä 
kalä, haà kapilä kalä, øaà havyavähiné kalä and kñaà kavyavähiné 
kalä corresponding to the kulakuëòaliné, which extends from mülädhära 
cakra, shoots through the ajïä cakra and then beyond, causing a flow of  
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amåtä or nectar to drench the body. She sleeps, she wakes and she sleeps 
again, and once more, is identical with mantra, Yantra, guru and the 
shining own self. The supreme absolute is one with Çivä and  Çakti. 

The tattva meaning is hat she is one with the 36 tattvas, also with 
the letters of the alphabet and the forms they take. Breath, as well as time, is 
the form of the Devi Tripurasundari. The practical application of these 
concepts is to be learned at the feet of the guru. 

Eighth viçrämä: 
Püjä saìketa: This is called püjä saìketa, or section relating to 

worship in three senses described as  parä ,paräparä and  aparä. This is a 
very long chapter and contains 206 verses. The first  parä püjä  consists of 
identity with the supreme absolute, the second,paräparä püjä consists of 
meditation  (bhävanä) , while the third one  aparä püjä is related to ritual 
worship . This chapter mostly deals with Nyäsä, and starts with the sixfold 
Nyäsä related to gaëeçäs,  grahas, the 27 stars, the six yoginis of the 
bodily dhätus, the räçis or 12 sidereal  constellations and the péöhas. There 
is also a description of this six fold Nyäsa in the Gändharva tantra. It 
follows with the  Çré cakra nyäsä , from the Nityotsava. 

Other Nyäsäs, including hand Nyäsa are outlined, along with the 
daily püjä of Tripurasundari and descriptions of the attendants (ävaraëa 
devatäs) to be found in the nine mandalas of the Yantra. 

The chapter closes with an admonition that  the details  of  this  tantra 
should be concealed  and not revealed to any one who is not initiated into the 
practice. Bhäskararäyä concludes thus, 

àmadae me=vZy< Évit mitmaN*adlst>, 
pdawRNyayanamip ÊrvgahTvinymat!, 
pr< TvNt> sNt> sdyùdya nawcr[a- 
vudaraE tSmaNme n olu olpapaeÉyÉym!. 
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A*aPyiSt ivpiítamip mhTsNdehkaeiqÖy< 
y> ïuTya jgdIñrae ingidt> sÝ> ikmÝae=w s>, 
tÇez> àwmEv kaeiqirit ik< iníaynay S)…q< 
naçEv àiwtae=ÉvTprizv> ïIsÝkaeqIñr>. 
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Thirty Six Tattvas 

Dr. Chaman Lal Raina  

 

Tattva is the integral concept within the Trika system. Tattva is a 
philosophic term. It is Sanskrit word, which means ‘Thatness’ of the 
Abosolute which is explained as the different layers or tiers of 
consciousness. It can be translated as ‘Thatness’, which is the derivative of 
‘Tat’ or’ That’ —, referring to that, which is present, not visible to the eye, 
neither can be touched, nor can be heard, but can be realized through human 
experience, andthesimple, etodolgy of the self-awareness. Taking it literally, 
it is relly that whatsoever is seen, observed, felt or touched is the reflection 
of’ That. Hence, the Tattva can be explained variously.1 

Some times the forms of ‘Tat’ are used with the first and second 
personal pronouns, as well as demonstratives and relative terms, for the sake 
of emphasis. Tat has various connotations. Ithas objectivity, in appearance 
and perception. Ācārya Kśemaraja —the great Ācārya of the Kashmir 
Shaivism says of the thirty six Tattvas. Verily, that is the foundational book 
of the Kashmir Shaivism, also called the Trika philosophy of Kashmir. 
Acārya Abhinavgupta explains about this Tattva term as: “ The innate nature 
of the Absolute Truth is varied. The ‘Prameya’—is the object of certain 
knowledge, with a demonstrated conclusion, discussed logically and on the 
basis of the perception, inference, intuition, vebal testimony.2 

 The great significance is on the word ‘Tat’. It is not element, which has 
different connotation in science. ‘Tat’ is Siva state of existence in the Trika 
system. It is the wholeness and totality of exsistence, where there is all 
perfection with no space for nothingness. Tattva is the Dharma of ‘Tat’, 
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which is also ‘Tatsat’, because ‘That’— ‘That Absolute is always real, pure 
and true, without any trace of darkness. The Trika philosophy speaks of the 
Thirty six Tattvas. The great Ācaryas of Kashmir Shaivism have decoded 
the Siva state of existence in three segments. Tattva is the Primordial spirit, 
knowing the ‘All’ embracing and enveloping nature of Śiva.3  

Tattva has got the spiritual merit for understanding the intimacy with 
Śiva, including the other 35 Tattvas. Hence, the great concept of being an 
aggregate of  “Śat-Trimśat Tattvāni”. All these Tattvas are integrated in the 
string of Self-recognition, nearer than nearness of the Self. It explores the 
knowledge about the impenetrable, occult, mystyrious and integrating all the 
constituents, that make the universe in relation to human being, centered 
around ‘Siva’, who is Absolute, but having its existence through other 
Tattvas in relation to the ‘Nara’—human being. It provides the essentials of 
ecstacy welded with peace. It is to see the Self in the state of omnipresence 
of the omniscient and omnipotent. Kashmir Shaivism has got its roots in the 
‘Parā-Prāveśikā ’—a spiritual guide but practical gift to humanity by Siva 
itself, through the intuitive vision of Acarya Kśemaraja.4 

These are said to be under the following pattern— 

 1. Śiva, 2. Śakti, 3. Sadāśiva, 4. Iśvara, 5. Śuddha-Vidyā, 6. Māyā, 7. 
Kalā, 8. Vidyā, 9. Rāga, 10. Kā la, 11. Niyati, 12. Puruṣa 13. Prakrti, 14. 
Buddhi 15. Ahankāra 16. Mana, 17. Śrotra 18. Tvak, 19. Cakśu 20. Jihvā, 
21. Ghrāṇa, 22. Vāk, 23. Pāṇi, 24. Pāda, 25. Pāyu, 26. Upastha, 27. Śabda, 
28. Spaṣra, 29. Rūpa, 30. Rasa, 31. Gandha, 32. Ākāśa, 33. Vāyu, 34. Vahni, 
35. Salila, 36. Pṛthvi.  

 Śiva is the ‘First’ principle of the universal consciousness. It is an 
excellence, quintessence of the primary substance constituted with all the 
electrons, if taken as element. Tattva is ‘Thatness’, which is the quality of 
being a definite thing, which stands as an object. What lasts till, it is the 
universal dissolution is all existentTattva. It is to be realized through 
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‘Dhyāna’ or meditation onŚiva through awareness and consciousness, that is 
ultimate oneness. Tattva is an explanation, an interpretation and an answer to 
the ‘Hymn to Creation’, as is seen in the ‘Nāsdiya Sukta’ of the Rgveda. 
With the knowledge of decoding the truth, which is That—Śiva, who is 
omnipotent, omniscient and omnipresent, being the answer to the spiritual 
quest and solution towards the human aspiration. It is to realize Śiva state of 
existence in the Trika system which is wholeness, a totality of existence, 
where there is no space for nothingness. Tattva is therefore, the ‘Dharma’ of 
‘Tat’, which is also ‘Tatsat’, which is truth based on eternal existence.  

The pure principles are five in number. Śiva Tattva is the first of these 
and the cause of the rest – ‘Śakti, ‘Sadā ś iva’, ‘Iś vara’ and ‘Śuddhavidyā ’ 
including the other Kriyā / action. It happens to be the cause of other pure 
principles. Neither Śiva nor its inherent Śakti can be directly the cause of 
any principles as they would then be the cause liable to transformation and 
affected by confluence. Thus Śiva Tattva is a fundamental principle as 
mentioned earlier.  

 “Not only is the medieval ‘Śaiva Siddhānta tradition, being one of the 
most popular and persistent Saivistic philosophies, it has also provided the 
fundamental basis for the ritualistic and theological traditions of many other 
Śaiva groups that followed it. The tradition seems to have originated as early 
as the sixth century C. E. in Kashmir, although it also flourished in South 
India. Between the eleventh or twelfth centuries C. E. Śaiva Sidhānta was 
well-established in South India, particularly in Tamil Nadu. Thus the Siddhā 
nta upholds the older Pāś upata distinction between three eternal realities of 
Jivātma souls, Jiva, and the Jagat or the physical world. Śiva, the supreme 
Divine being, is the effecient cause of the universe and the volitional souls 
are within it, while its own energy—Śakti provides the instrumental cause. 
Souls are bound to the material state because of ignorance, ‘Karma’, and 
‘Māyā ’, the illusory aspects of reality. Siva, however, provides the soul with 
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the abiltiy to obtain empirical knowledge, which in turn leads to action that 
is either good or evil”. (—New World Encyclopedia on “ Shaivism”) 

In essence, Dr. Burnett has translated the ‘Aghora’ Śiva's commentary 
on the ‘Tattva Prakasha’ is saying that even the realistic school has to admit 
‘Māyā’ to be a Parigraha Śakti. While, however, the idealistic school draws 
what seems to be the natural inference and compares the product to the 
reflection in a mirror. Aghora Siva condemns it as an interpolation. (— C. f. 
Cultural Heritage of India, Kashmir Shaivism, Vol IV)  

 Souls in their essential nature are the same as Divine Being is, but their 
potencies are concealed by the Tattvas, because of ignorance, termes as 
‘Avidyā’. The ignorance of souls can be removed partially through the 
bodies, instruments provided by ‘Aśuddha Māyā ’, which is the physical 
world around us. Divinity functions through itss own energy called the 
energy of concealment or the ‘Tirodhāna Śakti’. Through mere momentum 
or through the residue of ‘Prārabdha’, which means the resultant force of the 
actions done previous lives. The physical body may persist for a while after 
spiritual illumination; but it does not fetter the enlightened soul, since it is 
not cognized as such. The attainment of ‘Śivatva’ may be understood as the 
identification with Śiva alone.5 

 C. f. — Internet archives The great Ācāryas of this philosophy have 
decoded that Siva state of existence is in Three segments. These stand as: 
Ātma Tattva, Vidyā Tattva, ‘Śiva Tattva. 6  

‘Ātma Tattva’ is Māyā, ‘Vidyā Tattva’ is ‘Sadā –Śiva’ and ‘Śiva Tattva’ 
is both ‘Śiva and Śakti’ in unison, when both get merged as a singular 
‘Prakāśa’ and ‘Vimarśa’, while being meditated upon together. It gives 
‘Ānanda’ of being in the awareness of ‘Śiva, within and around. From the 
Āgamic view. It is said to be a synthesis of the Tattvas from ‘Pṛthivi-Tattva’ 
to the ‘Māyā -Tattva’, which are twenty one in number, while Māyā Tattva 
is also termed as ‘Vidyā -Tattva’, in which Śuddha Vidyā, Iśvara, Sadā -Śiva 
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are integrated as One unit and Śiva is identical with Śakti, as recognized in 
the ‘Śri Cakra/Yantra and the Cakreśvara.7 

Theologically, some woprship the Cakra, but philosophically there is a 
feeling of the awakening of the inner self, which gets reflected within. A 
further analysis is made by the great Ācaryas in understanding the Trika 
system or triadic of the Tattvas. In the beginning, ‘Śiva happened to be 
alone, only One, without any second. There happened no duality. Then, a 
‘Sankalpa’ occured about the creation, which is duality. Sankalpa is 
surrounded by the ‘Vikalpas’. Sankalpa is one, Vikalpas can be more than 
one, and it causes duality. It is termed as ‘Icchā-Śakti’ in the Āgamas, giving 
a furtherence to it by ‘Jñāna - Sakti’, to be concluded with ‘Kriyā Śakti’. All 
these having its source in ONE. A Sukśama Srṣti / subtle creation took place, 
followed instantaneously by ‘Śabda- Śakti’, the force of sound, which is 
AUM/OM.8 

 Thus, ‘Pañca / Five Jñāanendriya’ are determined from the 22nd Tattva 
to the 26th Tattva and ‘Pañca/ Five Karma-Indriya’ are determined from 
27th Tattva to the 31st Tattva, including ‘Pañca/ Five Viśaya Indriya’ are 
determined from 32nd to the 36th Tattva, also known as the ‘Pañca 
Mahabhutas’. Śiva functions through Śakti, when is in the state or realm of 
‘Prapañca’—the essentials of the Pañca-Tattvas, which are ‘Brahmā--Viṣṇu-
-Rudra- Iśvara, Sadāśiva’.  

Nature and functioning of the Tattvas 

1. Śiva Tattva—Absolute Rality 

 This First and Primal Tattva is Pure consciousness, giving rise to Icchā -
- desire or will, having the prospect of finding solution to the ‘will’ to do and 
act. It is having no Rupa or form, but only affirmation. Śiva is ‘ Anādi- 
Amrta-Tatttva’ or immortality, with delight. Śiva is ‘Praka śa, an 
illumination that shines itself. According to the ‘Mālini Tantra’, the first 
sixteen letters of the Varṇamālā represent Śiva, which is ‘Akhilātma’, the 



�����, 2019 ������� ������� • ISSN 2277-5854 76 

 ��� 8 �� 2 

universal Soul or Absolute self. But according to the Purāṇas, the same Śiva 
Tattva has been described in the Śiva Sahsranāma of thousand epithets, 
through allegories, narrations of morality and description givening shape and 
form to the formless which is being oblated and offered with ‘Ahutis’ in the 
Yajña along with the hymns eulogizing Śakti—with various epithets. Śiva 
Tattva can not be isolated, though it is more intuitiuve for the awaken 
‘Nara’— manifestation of the human being, which is both male and female, 
according to the Trika analysis.  

Jñana and Kriyā are but the complementary units or forces of Icchā, 
which is knowing and doing with an awareness towards the Ichhā. There is 
perfection, when the Triadic of Icchā, Jñāna and Kriyā go in unison. These 
are all found in the Śiva Tattva. The great commentator  

‘Bhāskararai’ of the Agamas says in the ‘Saubhagya Bhāskara’, about 
the nature of Śiva as under : “At the time of Pralaya or final dissolution. the 
‘Cit Śakti’ also merged with Śiva, with its all manifestation and by this 
integration, Śiva became Niṣkriya—actionless at that period of dissolution. 
It is also known as universal Samādhi, in totality. According to the 
‘Jñārṇava Tantra’—- “The ‘Cinmayi -Śakti’ brings higher form of mystic 
experience, which is the eternal Śabda--sound, or we may say the innermost 
vibrating force of consciousness latent in Śiva with the association of Śakti”. 
Hence, adored and appreciated as the ‘Cinmayi - Śakti’. The hymn to 
creation speaks of ‘Prathama Sphurti--Primal vibration'. So Śiva in itself is 
the ‘First Tattva’ which is ‘Caitanya’/ consciousness, as seen in the first 
Sūtra of the ‘Parā –Prāve śiikā ’.9  

2. Śakti Tattva – Eternal Power.  

 Śakti is the complementary Tattva to the First Tattva, which is Śiva. It is 
an out burst of Śiva itself. It is ‘Viśva-Srjana’ and in no way differentiated, 
rather this is pure integration, which is responsible for creating the universes 
because of the Icchā Śakti of Śiva. Śiva being ‘Nirguṇa’, wanted to be with 



�����, 2019 ������� ������� • ISSN 2277-5854 77 

 ��� 8 �� 2 

attributes or qualitative attributes as Guṇa and to be more than one, as the 
aphorism goes—‘Ekoham Bahusyāma’. Hence, this Icchā -- willingness to 
be many is the captivating pursuit of the Unknowable.10 

Śiva is capable of doing any Kriyā to have the universe manifest, which 
is its ‘Ādi-Spandanam’‘First Spandan’. That is revered as the ‘Spandan 
Śakti’ adored with various names and forms. Finding it prevalent though 
human eye in the form of manifestation, which gives ‘Nara’ or embodied 
soul, salila/ water to drink, greenery in the form of Śākambarī for life 
sustenance. It includes solar, lunar, aerial, igneous and the energy related 
constituents to the earth planet. Hence, revered as Ś akti, in multiforms. 
‘Śakti’ is always with ‘Śaktimāna’— Śiva. Śakti is none other than the 
inclusive and inherent power of Śiva, who is ‘Bhairava’, according to the 
Tantrāloka of Abhinavgupta.11 

The five facets of Śiva, as described in the ‘Bahu-Rupa Garbha’. When 
Śiva is devoid of any thought, then it is said to be its ‘Cidananda Svarupa’. It 
can be explained in the physical way like a glass/mirror is neeeded to look 
one’sown self or physical power, so is the ‘Vimarśa’ needed for ‘Prakāśa’ to 
see its own nature. Like wise, the taste of sugar is to be realized after tasting 
it. Sweetness of honey is to be tasted not by honey, but by any living being. 
That is the Śakti Tattva.12  

Before discussing the ‘Sadā Siva Tattva’, it is necessary to know about 
the Oneness of Śiva and Śakti.  

The Kāma-Kalā text on the Tripura Sundari says: 

“Śiva and Śakti are the dual formations as ‘Kāma’/Prakāsa and ‘Kalā’ 
/Vimarśa. The subtle form of Kāma Kalā is Eternal in essence but mystic in 
approach. Śiva is ‘Being and Bliss’ in One, and the self of all, always with 
‘Caitanya’--conscious of himself. That himself is Śakti within Śiva—the 
Absolute One.” 
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 Ādi Śankara says in the Saundarya Lahiri:  

 “Śivaḥ Śaktȳa Yukto Yadi Śaktaḥ Prabhavitum  
 Na Cedevam Devo Na Khalu Kuśalaḥ Spanditumapi 
 Atastvām A̅radhyām Hari Hara Viranchyādibhirapi 
 Praṇantum Stotum Va Kathama Krita Punyah Pra Bhavati” 

         — Śloka 1 

“Śiva with Śakti is always powerful to create this universe. Otherwise, it 
is unable to do this action. Therefore, who except with great merits acquired 
in the previous lives, can praise you.  

 O Divine Mother, as Hari/Visnu, Hara/Śiva, Viranci/Brahma are always 
in adoration of your existence. ” 

 The Śiva Drsti says— 

  “Na Śivaḥ Śaktirahito Na Śaktir Vyatirekini. ” 

 Śiva is not without Śakti, equally Śakti is not independent of Śiva. Both 
Śiva and Śakti are interdependent. The Lalita Sahsranama explains that Ś iva 
alone is Śakti's wielder, and Śakti as its integral self. Hence, Śakti revered as 
‘Tripura Sundari’ is as real as ‘Brahman’, explained in the Advaita Vedanta 
and Shiva of the Āgamas.13 

3. Sadā-Śiva Tattva or Sadākhya Tattva, the First Stiring of life, or 
     Spandana.  

 Sadā -Śiva is of great significance with respect to Rūpa--the form, from 
pure light to the form with dimension. When the ‘Jagat’ of the human 
perception is still in the potential form as in the ‘ Bija Rūpa’ and is 
undifferentiated from the existence of ‘Ahantā ’, then Śiva is said to be the 
‘Sada- Śiva Tattva’. Śiva being the sovereign Spirit of this universe, thus the 
whole ‘Jagat, is enveloped by his Śakti. That is the ‘Aham’ or ‘I-ness state’ 
of of Śiva. When Śiva bestows ‘Anugraha’--infinite grace, the whole 
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universe comes into existence. That Anugraha form of Śiva is ‘Sadā- Śiva’. 
It is a form of the formlessness, which is the ‘Parma-Tattva’ as Śiva is. The 
‘Viśveśvara – Śiva’ expresses himself identified with the universe, in the 
spiritual ecstacy of ‘Antarnimesa’--deep Samādhi within, and that Tattva is 
the ‘Sadā- Śiva Tattva.’14  

This very concept is the essence of Eternal bliss and external 
manifestation, of the Sadā - Śiva Tattva. This Tattva is aware of the true 
meaning of the ‘Svātantrya’, which is freedom to manifest, to act and to 
recapitulate, possesed of a body for the sake of the devotees, yet unidentified 
with it. He neither directs the senses in its manifestations, but does act 
spontaneously. It is just like a free soul; that looks like attaining a ‘Śarira’—
the physical body, but in essence is completely merged with Śiva and Śakti.15  

 This is his ‘Sadā--Śiva’ nature, as these names are related to the Śiva in 
the Pur ānas. This is revered as the ‘Bahir-Unmesha’ aspect of the ‘Sadā -
Śiva’. The opening of the Universal eye is the ‘Sad ā- Śiva’ Tattva, being the 
‘Thatness of Śiva’. Śiva itself is said to be ‘Prakā śa’ and Śakti as ‘Vimarśa’. 
This Vimarśa Śakti happens to be the Primal source of ‘Creation-Sustenance 
– Dissolution’. The thinkers of the Kashmir tradition call it as ‘Caitanya’, 
‘Samvit, ‘Parā –Vāk’ etc. ‘Aham and Idam’ are the twin forces of this 
Vimarśa Rūpini Śakti. Prakāśa which is the epicenter of the ‘Aham’ 
consciousness and ‘Idam’ portion contains the application of Vimarś a. 
Mantra-Mahe vara are the Divinities, which abide in the Sadā – Śiva Tattva, 
according to the Para-Tritriśika Vivarṇa.  

4. Iśvara—The Emergence 

The word or the term ‘Iśvara’ has been used in the Vedas as well as 
Puranas, but the ‘Bhavani Sahasnama’ says ‘Iśvara Uvāca’ has been said by 
Nandekeśvara, as an address to Siva. The Vedas declare: “Iśvara is All 
powerful, merciful, just as the ‘Hiranyagarbha’ is. Hence, being the cause of 
the whole manifestation, which according to the Vedas is ‘Eternal Prakṛti’. 
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He does sustain the earth planet and other ‘Lokās’ or realms. He bestows 
upon the graceful knowledge of the Vedas, which is the Supreme revelation 
revealed to the Rśis by Him alone. He is the cause of all radiant regions—the 
Sun and the luminous Moon, including other heavenly bodies. He is the 
bestower of knowledge, which is both immanent and transcendent. He is the 
sustainer and an ‘Effulgent’ being. He is the blissful Iśvara, who keeps us 
away from evil. To achieve this end, a human being contemplates on the 
Divine nature of Iśvara—the ‘Supreme Ruler’ of all the worlds.16 

Iśvara is, abiding within them, as those souls are in the vehicle of the 
body. Here, Iśvara is Supreme, but works with M āyā, which is of illusive 
nature. The ‘Jivātman’ or creature is subject to transmigration, because of 
the deeds and actions. Lord Krishna, who is adored as ‘Bhagavāna in the 
59th Sloka in the concluding chapter of the Bhagvadgit ās : 

  “ Iśvara abides in the heart of all creatures”  

Here, Arjuna should be taken as ‘Nara’ according to the Trika 
philosophy. Ācārya Abhinavgupta explains this very śloka as under:  

The Śloka suggests that submission to Iśvara or Divinity is essentially 
important and necessarily required, as this is the definite principle of ‘life in 
existence’. He is the efficient cause and abides in Self and is the innate 
nature of the Self. On being in the very contemplation of the Divine, who is 
Iśvara, the effect of Karmas vanish away.  

 Utpalācārya says about Ishvara in the Śiva Stotrāvali:  

“Iśvara! I alone am the beautiful soul. I am myself ‘Iśvara’, who is free 
from all the bonds of activities. ‘Panditosmi’--I am Pandit the learned one. I 
alone exist, nobody equals me.17 

 Iśvara is Paśupati, as described in the Trika system of thought. He is 
Candra śekhara of the Puranas. He is Maheśvara, as described in the 
Āgamas and Śankara of the Vedas etc. Ācārya Kṣemarāja in the ‘Parā –
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Prāveśikā’ says: The Jagat /universe, when got sprouted from Śiva, 
established by it is still covered by ‘ Aham’ or I—consciousness.18 

That is the ‘Iśvara Tattva’. Beyond doubt, Jagat is the Iśvara Tattva, 
because of the I-consciousness of the individual soul. In short, this Tattva is 
based on ‘Aham’—myself as being and ‘Idam’, which is present, as time is 
always current. It means here, something is near and close to my being. It is 
laying emphasis on ‘Idam’. Śiva, through his Advaitic nature fashioned 
himself, as with the autonomous quality of ‘Svātantrya’, assumed the innate 
form of Ishvara, to be adored by the Jagat, with manifestation.  

       — Iśvara Pratyabijna (I, 5, 16) 

5. Śuddha/or Sadvidyā -Vidyā Tattva is the self-identification.  

 Śuddha Vidyā stands for that Vidyā or knowledge, which makes our 
Vrittis--being in a particular state of mind, pure with the firm conviction that 
I am ‘Jagat’/universe, in all my functions of life. I am not different from this 
universe. A synthesis of ‘Aham’—‘I am’ and ‘Idam’, which stands for the 
expression for ‘This is’, when experienced by the aspirant, is a stepping 
towards the Shiva Tattva. The ‘Aham –Vimarśa’ is the Śiva Tattva and 
‘Idam-- Vimarsha’ is ‘Sadashiva Tattva’. The focus is on the Vimarśa, 
which is the Śakti Tattva. The meeting point between a jiva with Śiva is 
‘Idamta--this verily, exists’. Śuddha Vidyā is to reach the Śiva Tattva 
through ‘Vimarśa Rūpini Śakti’, and realize through ‘Ahamta’--I verily, do 
exist’. All our knowledge of reasoning is concerning ‘Idam’, which is the 
object and event. Nature is always providing principles to know the 
relationship between substance and attributes. In this manner, every object in 
the universe is experienced purely between the fusion of Śiva and Śakti. 
When ignorance is destroyed caused by time, place and situation, the 
‘Ananadamaya Kosha’ or sheath of bliss maintains the real ‘I’, which is 
understood as Śiva.19  
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 6. Māyā Tattva—Limited individual Experience.  

 Māyā is that, which differentiates between the subject and the object. 
Subject is the ‘I-consciousness’ of Pure Ātman or the ‘Śuddha Caitanya’, 
which is Self or ‘Aham-Asmi’ as said by Ācārya Utpaladeva, in the 
Shivastotravali. When the doer sees or observes or thinks the difference in 
‘Aham and idam’. Then, it is certainly said to be the ‘Māyā-Tattva’.  

The whirls, which makes a ‘Jiva’ think that the ‘Jagat’ is different from 
him/her, is known as the influence of the ‘Maya-Tattva’. This is more 
prominent in differentiation. It creates the illusion that there is ‘Bheda’ or 
duality in subject and object. Māyā is also the free-will of Śiva. It does 
create a web or veiling net, so that the Reality is not felt or awareness of Śiva 
is not realized, because of the forgotten consciousness of the Ātman, which 
abides in the very Self of the ‘Nara’. The creativity lies in the Māyā -Tattva’ 
as none of the Tattvas are different. Each and every Tattva is integrated. 
‘Maya Tattva’ can be individualistic, while the ‘Śiva’ Tattva is holistic. It 
does create a web lock like knot —“Vāgurā Bandha Rūpa Ca”, as said in the 
Bhavāni Sahsra nāma.  

Ācārya Abhinavagupta says: — ‘Tato Māyā Tripuṭika Granthi’ 

Force of of ‘Maya’ including ‘Māyā Granthi’ is understood as the knots 
of Māyā, which is 'Vimohini Śakti'-- a power that puts the Jiva in confusing, 
fascinating or bewitching state. This Tattva is filled with five types of 
‘Kancukas’—sloughs, cloaks, robes or covers. It is not of any particular 
kind, but with five limiting conditions.20 

‘Kalā’-‘Vidyā’-‘Rāga’- ‘Kāla’-‘Niyati’ are said to be the out bursts of 
the ‘Māyā Tattva’. These are functional impurities.  

7. Kalā Tattva—limited creativity 

 Because of Kalā, a Jiva can recognize the object. Whatsoever is and 
whatsoever happens to be is related to the Kala, which is time in serial order. 
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It is the limited power of action that Kalā operates only, just like a seed can 
grow only, when sown in the soil and is associated with water, sunshine, air, 
shade and proper nourishment etc.  

8. Vidyā -- Limited consciousness 

Vidyā Tattva is limited to certain truth, which is partial one. It is 
mundane in nature. The limitation, which is found in understanding the true 
import of Siva is understood as the Vidyā Tattva. The cause which limits the 
knowledge or capability of all knowing Shiva to its limited shores is the 
‘Vidyā Tattva’.  

9. Rāga --limited interest or attachment 

Rāga is close to the sense objects, which does create unknown faces of 
eventualities. It is of more emotive nature, than rationalizing of the objects. 
The mine aspect is attachment, which is Raga. Thus the Guṇ as--qualities 
are attributed to the objects. It should not be considered as the antonym of 
Vairagya/ dispassion, which is always taken as the Guṇa of ‘Buddhi’--
intellect. This Raga Tattva is more subtler than the Sthoola Rāga/ physical 
attachment.  

 10. Kāla-- The limited Duration or time-the Serial 

 It is that aspect of the Tattva, which reflects the ‘Sankoca’/shrinking of 
the jnana of the ‘Jivatma’ and the Jiva feels limitations of doing any action, 
or some actions. Ācārya Abhinavgupta considers the origin as the Prathama 
Srishti/ first creation. A Nara/Jiva thinks of I-ness as person/ self and mine. 
It is counting and flowing with Time, the Serial 

11. Niyati Tattva—Classification of the limited attachment 

Man is subject to the causal law. It is known as ‘Niyati’, in Śaiva 
Darśana. Kāla is understood, as an object of omnipotence and also as 
limiting condition and a standard of measure. This is a Niyama, about the 
liking or not liking of the object in reference to a Jiva. This Tattva means to 
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decide for doing this or that action. It decides the options and is bound to the 
results of the option undertaken. It is also taken as reference to the Kāla, 
wherein there is Niyamana/ about the liking and not liking of the object in 
reference to the Jiva.  

12. Puruṣa —Manifesting through limitation, or form 

 When Śiva conceals its true nature and descends with the five 
Kancukas, enveloped by ‘Maya’, then it gets the recognition of ‘Puruṣa ’, 
being the conscious aspect of personality, absorbed within the grand and 
glorious urge to live.  

13. Prakṛti — ‘ Citta’ or operative Will-Power.  

Prakṛti is the executive activity and force inthe universe, keeping it in a 
state of equi-poise. Prakrti consists of ‘Sattva-Rajas-Tamas’. It is the ‘Mūla 
Kārana’—fundamental cause of manifestation, when these Gunas or 
attruibutes are in equipoise ū. Prakṛti is subject to mutation, it is recognized 
reality. Hence, diversity is seen and is being appreciated by the admirers of 
the Śakti in nature, who love nature. Prakṛti is for exploration and not for 
exploitation. That is why the Śāktas see the Divinity in rocks, water bodies, 
botanical life—flowers, shrubs, herbs and trees. They see the force of Prakṛti 
in all the seasons of the year, including the early dawn of the Sunrise and 
Sunset. This is called the mutation.21 

14. Buddhi Tattva—Intellect with reasoning 

Buddhi is the intellect, which decides, decifers, infers, assimilates and 
perceives to know and to act through reasoning for getting the best option. It 
is the Tattva, which becomes the source of deciding and proceesding ahead.  

15. Ahamkāra Tattva- Ego or egoistic feeling, personality of subjectivity.  

Ahamkāra is the egoistic tendency, which gives the impulses of ‘mine’ 
and ‘not mine’. This is the ego related to the finitude of ‘Nara’.  



�����, 2019 ������� ������� • ISSN 2277-5854 85 

 ��� 8 �� 2 

16. Manas/h Tattva - Mind 

 Manah is mind, which conceives and imagines; perceives and believes. 
It is mind that looks after and frames the opinion about thoroughness. It is 
cognizant, with a vehicle of thoughts and desires. It is the Tattva that 
receives the impressions and records the situations gathered from the outer-
self in relation to the Śiva, Śakti and Jagat. It is the inner sense ta is attained, 
when ‘Rajas’ preponderates over Sattva and Tamas, being therhythm of 
happiness and inertia of delusion.22 

17. Śrotra Tattva -Ears 

 It is the Tattva, which makes ‘Nara’ to listen to, to hear and to make 
differentiation between sound and sound, inspite of the fact that the ‘Nara’ 
may not be able to visualize the object. It is theauditory sense that listens to 
the sound.  

18. Tvak Tattva--Skin 

It is the skin, which gives covering to the internal body. It is a layer for 
protection of the tissues, and physical organism, being adjunct to the 
anatomy of the body. It is the sence of feeling a touch.  

19. Cakṣu Tattva—The Optic sense, which is Vision 

It is the eye, to see and visualize. It is for seeing and looking, gluing and 
glancing. It blinks. It woos and winks. It surveys and decifers and decodes. 
This is the Tattva of recognizing the objective world.  

20. Jihvā Tattva—The tongue, whichis related to the Gastr0-intastinal 
      system, in the body.  

 This Tattva is the faculty of speech. It is the fleshy organ in the mouth, 
used for tasting, swallowing and for speeking. It produces sound with 
articulation and puts the speech in the ‘Udātta’- ‘Anudātta’ and ‘Svarita’. It 
is for doing the Japah for reciting the Divine name and for the recitation of 
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the sacred Mantras etc. Mainly, it is for communicating with others. The 
mouth is for pronouncing the word correctly, in relation to its correct 
meaning.  

21. Ghrāna Tattva— the operative nasal or the olfactory sense.  

 This Tattva perceives smell. It is the projecting part of the face used for 
breathing in and breathing out. It has the sense of recognizing the odour or 
smell. This is a faculty of tracking out, where from the smell or odour 
spreads.  

22. Vāk—the operative speech or the articulate expression.  

 This Tattva is of speech the revealed word. It is sound and an 
expression. It is related to oratory. Shabda is the word and Vāk has got three 
stages—Pasyanti, Madhyamā, Vaikhari, according to the Sanskrit 
grammarians. The Trika philosophers recognize the ‘Parā’ as Vāk.  

 23. Pāṇi—Hand 

 This Tattva is hand, used for handling the Tools like instruments, 
including the arms and missiles, as seen in Devi. It is for writing, stiching, 
giving shape to anmy object. It is used for taking food and also for throwing 
any object far or near.  

24. Pāda—the operating feet 

 This Tattva are called the feet. It is the lowest part of the body 
mechanism. It is for holding the weight of the body and for walking.  

25. Pāyu—the operative anus 

 This is Tattva, known as Payu or anus. This is the opening of the 
elementary canal through which undigested residues are voided from the 
body. This comes under the characteristics of ‘Vaman’ to take out of the 
body.  
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26. Upastha—the regenerative functioning 

 This Tattva is related to lap, and is for regenerating the family tree.  

 (These five Tattvas are said to be the Karmendriyas) 

 27. Śabda —- the audition 

It is the Tattva of hearing the audible sound. It is to be heard by the ears. 
It is a form of subtle ether.  

28. Sparṣa —the physical sensiblity 

This Tattva is for having the feeling of touch. It is to be in contact with 
any object, including touching one’s own body. Sparsha provides sensation. 
It is the emotive part of Tattva. Sparṣa gives sensational effect to the skin. It 
is a form of subtle air.  

29. Rūpa –the Formation 

 This Tattva is with form, having shape and dimension of the object that 
has got a mould. It is that object that holds and shapes It is a way of being, 
which is existent, whether animate or inanimate. Sri Cakra is the 
Geometrical form of the Divinty, expressing both male and female, adored 
as Siva and Sakti, so is the Murti and the manifestation. Rūpa is visible to 
the eyes as any form.  

 30. Rasa—the taste to the tongue 

 This is the Tattva of being liquid, it is water substance. The Rasas are 
six in number, having the property of giving taste to the tongue.  

31. Gandha—the smell or the property of earth 

 This Tattva is related to odour and smell. The nose has the sensation of 
Gandha.  

 (These are known as the Pañca Tanmātras) 
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32. Ākāśa—the spacial element 

 This Tattva is space, indicating vastness of the sky. It is ether 
considered as the fifth element. This is subtle and ethereal void, where there 
is no limit, with an infinite openness and vastness.  

 It is emptiness of the open space.  

 33. Vāyu Tattva—the Aerial element 

 This Tattva is the life line for manifestation. It is vital air. Air has got 
the physical condition. It is gaseous said to be having the properties of 
Prāna, Apāna, Samā na, Vyāna and Udāna.  

34. Vahni Tattva— the Igneous element 

 This Tattva is the fire Tattva, both for lightening and giving heat. It is 
the fire within the body’s anatomy, in the form of temperature and for 
producing the digestive juices.  

35. Salila Tattva—the Aquatic element 

 This is the water content. This Tattva is the clear and transparent 
colourless liquid. It is perfectly neutral in its reaction devoid of taste and 
smell. Hence, quite a different Tattva. All the springs and lakes, ponds and 
rivers, seas and oceans are therefore, being revered as the Salila/Jala Tattva-- 
the constituent Tattva of Śiva.  

 36. Pṛthvi Tattva—the Earth consciousness 

 The Pṛthvi Tattva is the Adhara or the baseTattva. It is the first Tattva, 
according the Arohana system, to reach to the ultimate Śiva Tattva. It is the 
place for dwelling, being the base element.  

 Since Śakti is the reflecting Tattva with other 35 Tattvas. Therefore, the 
Tattvas as described in the Para Praveshika are considered to be the 
Thatness, which is both Ś akti and Śaktiman. The Agamic rituals are rather 
an invocation to these Tattvas through the proper understanding Mother 
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Divinity as the Śakti, in every object or manifestation both mundane and 
immanent. Be it Śaiva or the Śakti admirers, both recognize the quintessence 
of the thirty six Tattvas.  

Notes and References  

1. Tattva is closely related to the Eatrnity. It is taken as the Darśana Śāstra. It deals with 
the process of manifestation, with rtegard to the universe. The manifestation as is 
seen is with form, as such can not be regarded as real, because, it is subject to 
mutation. Then Tattva can be said that which does exist, with variety, with name and 
form, which are just the constituents of the Divinity.  

2.  “Bhinānā m Vargānām Vargikaraṇa Nimitam Bhāti Tattvam”—Iśvara Pratyabhijñā-
Vimarśini, Part 2, p192 

3.  ‘Tat’ is closely associated with the concepts of ‘Tatpada’, ‘Tadrūpa’, Tattva’, 
Tataste, Tad-svarupa Tat-viṣṇu, ‘Tatsama’, ’Tadbhava’, ’Tanmaya’ state of 
existence.  

4.  The scripture says: —--“Srjena -Icchayā –Rūpā Upādhi Viśiṣta Sadā Siva. ” 

5.  Śiva and Śakti are as the universal axis and its rim. Śiva is both the material and the 
efficient cause of the world; through its Śaktis. Embodied souls thus have the 
material cause, with soul to evolve and to ascend to the higher realms of Śiva.  

6. This is the traditional invocation, to awakenthe faculties of the Spirit, Knowledge 
and of the Universal consciousness, which is Śiva.  

7.  Dr Chaman Lal Raina, ‘Śri Chakreshvara Nirupanam’, Pub : Shakti Sadhana 
Kendra, Delhi, 2016 

8.  Sūkśma Srshti or microbe is conscious within every cell, as has been investigated by 
the microbiologists, in the medical sciences. The Lalitā Sahsranāma speaks of 
‘Brahma Kīṭa Jananī, from Macro to Micro is with the unification of Śiva and Śakti 
Tattva.  

9.  Śiva Sūtra stands as the spiritual search for seeing the manifestation as of the three 
segments within One set. This is, All consciousness, what is termed asJagat 
withinTattva.  

10.  The term Bhairava has been cpoined for Śiva, during the realization of 
Abhinavgupta, , while adoring Śiva with Bhairava Stotram, ’ 

11.  The Parmānanda Tantra says: 

   “Prapañcam Vāsanā Rūpā Śaktir Iti abhidiiyate  

    Nisprapañ ca Cidektama Śiva Tattvam Samiritam”  
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12.  Śiva is Śakti, when is in the state or realm of ‘Prapañca’--the essentials of the Pañca- 
Tattvas, which are ‘Brahmā --Viṣṇu--Rudra- Isvara, Sadāśiva’.  

13. This Unknowable Śiva, who is Śaktimān sprouts in such a manner that Śakti appears 
to be different, but in essence both are one and the same, as power-holder and the 
power can never be the thought as different.  

14. The illumined Śiva realizes within himself the infinite and indescribable Samādhi. 
Śiva is without any bondage of the relative world.  

15.  Following names seem to be more prominent in the Kashmiri heritage, which sound 
as The epithet of Ś iva is the ‘NilaKantha— the name related to the churning of the 
ocean and drinking the ‘Halahala’ poison to save the creation. Śambhu’, ‘Śiva’, 
‘Maheśvara’, ‘Iśvara’, ‘Śarva’ ‘Śankara’, ‘ Mrtuñjaya’, ‘Ugra’, ‘Śri-Kantha’, 
‘Vāmadeva’, ‘Mahā deva’, ‘Hara’, ‘Gangādhara’, ‘Rudra’.  

16.  “Iśvara abides in the heart of all creatures”, causing them to be involved and 
ultimately to be evolved, according to the Karma by His illusive power. according to 
the Bhagvadgita 

17.  Bhakti Vilāsa, Śloka 4 p. 174 

18.  The Amarakośa refers to the forty-eight epithets of Iśvara under Svarga-varga: 

    Śambhuh Ishah Paupati Śivah Śuli Maheśvara 

   Iśvara Sarva Iśanah Śankara Candraś ekharah etc.  

19. ‘Śuddha Vidyā Tattva’ then sprouts to the very source of Śiva- awareness or 
consciousness. The tangible world also seems real, as being the same Śiva.  

20. ‘Śunyam Bhutalam Ghatabhavah’, thus the Tattva is said to be a bare peice of land, 
as a place without jar.  

21.  ‘Prakṛti Tvam Ca Sarvasya Guṇa Traya-Vibhāvini’. — A prayer of Brahmā in the 
Tāntrik Rātri Suktam.  

22.  Saundarya-Lahiri of Ādi Śankara, ed, S. S. Sastry & T. R. S. Ayyangar, Pub 
Theosophical Society, year 1937 Page 51. 
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Tripuropāsana in Tripurārahasyam  

Geetha Padmanabhan 

� ,�´ *��[�,�1e�%[� %��-���� .    Om kāraṇānandarūpiṇī paracinmayī. 
�����'" ��¿X��-�1%�[e�%[�½1     virājate jagatccitracitradarpaṇarūpiṇī ½ 

Obeisance to that Nirguṇa Brahman, the Supreme Consciousness non-
dual Reality, the primal cause, Blissful as the Transcendental Consciousness 
shines both as the mirror and the picture like reflection, the Universe. 

Śrī Vidyā  ����� 
The Supreme Divine, the Divine Mother, Supreme Consciousness is 

the substratum, the abhinna nimitta upādāna kāraṇa of all that ever 
existed, is existing, and will exist too. That Supreme, that Divinity when 
it is the Nirguṇa Brahman, It is static, it is called Śiva, and when it is the 
Saguṇa Brahman, It is the dynamic Śakti. He is the Kāmeśwara and She, 
the Kāmeśwarī. They are the Sat and the Cit. Are they dual?  No. They 
are the Single non-dual Supreme divinity, that Bindu, the origin of all. 
Her abode is the Śrī Nagaram.  Her Knowledge is Śrī Vidyā, Her 
manifestation ŚrīCakra. The Primordial deity is Lalitā, also known as 
Rajarājeśwarī, Ṣhoḍasī, Tripurā or Tripurasundarī.  Her knowledge, 
Her Upāsanā, Her mantra, yantra, tantra anuṣṭāna, everything about Her 
is that Supreme sādhanā called Śrī Vidyā. Śākta-Vedānta, Śākta-
Philosophy centres around the Female Principle as the Supreme power 
that creates, protects, and dissolves the entire creation. The Śāktamāna 
Samkalpa summarises this in one line; 

F��F'—!*+ G%� !u�b �FE�' !:��� �'��@�, �,5N� *�Y�H��´ %��;_" ´— 
                                                           

1.  Tripurārahasyam 1.1 
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This tradition is one among the Ṣaṇmata, the six fold forms of worship, 
categorized by Śankara Bhagavatpāda himself. ŚriVidyā tradition is the 
timeless age old tradition. We can see evidences in the Ṛgveda Āraṇyaka, 
Bahvṛca śākā in 16 Ṛks.; where-in Śrīyantra, its origin, its form, the 
devatāviśeṣa, ŚriVidyā Mantrās, pujāpaddhati both outward external 
Bhāhyapūjā and internal Āntara Mānasapūjā, its Kāmakalā Swarūpa, 
Dhyāna, the ultimate goal of the Sādhaka Devi Sāyujyam all are well 
detailed. Lalitā Sahasranāmam describes this as ‘A$���� ������ �����.’ 
Bhaskararaya Makhi in his Lalitā Sahasranāmabhāṣyam explains ŚriVidyā 
as ‘A$�j�,�e%$��1�$����.’ the very essence of Ātmajñānam. Viṣṇu Purāṇam 
clarifies ŚriVidyā as—‘�j��� ������ �5v ��� - ;�<,"—*����� ��S�e%�5%�!,� ������ 

89��� -"�' ���%1 -'5b��E�´.’  
This is the Vidyā for Ātmasākṡātkāra, Self-realisation. This supreme 

Vidyā’s essence is the suddha-Vidyā, the ŚriVidyāPañcadaśākṡari, the 
Tripurasundarī mantra consisting of the sacred 15 syllables. The three 
Mahā Vidyā mantras are the three Tripurasundarī mantras invoking the 
three deities Balā Tripurasundarī, Lalitā Tripurasundarī, Ṣoḍaśī or Mahā 
Tripurasundarī . They are the very core of ŚriVidyā.  

“�,
��. 0��� � � ., +�5� �,
��. +�5� � � ., 0���C 
=�	�*���	)�.A ��
>
' 0��@ � +�5@ � ��� Y  &�”2  

The paths that gives bhoga does not give mokṣa, while the paths that 
show the road to mokṣa does not give bhoga but for those Sādhakās who are 
practising  ŚriVidyā, both  bhoga and mokṡa are in their own hands, so says 
the Tantrās. The central pivotal point is the Bindu, the single dot that is the 
non-dual Śiva-Śakti, the Mūla Prakṛti, the Parāambhā, the Tripurā from 
which all emanate. Can one define the indefinable source of all? Can we 
even attempt to describe the undescribable? Any attempt to grasp that which 
is avāṅgmanasagocaram beyond words, thoughts and intellect is beyond the 
                                                           

2.  Brahmandapuranam 
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reach of anyone. Sanātana Dharma, its Āgama Nigama comes to our rescue 
here. Śṛutibhodhaṁ, Tantraviśleṣaṇam, Āptajana Vākyaṁ, Śiṣṭācāram are 
the guiding principles, that lead the jiva, the Sādhakā from the darkness of 
ignorance to light of Devi Sāyujyaṃ. For that Lalitā MahāTripurasundarī 
Upāsanā is the route.   

Tripurā in LalitāSahasranāmam 

She is “���”3, Ṛg, Yajuś and Sāma. She is “��*]�0 ”4. All about Her are 
defined in forms of threes. She is the “��%5�� ������?��” praises the Lalitā 
Sahasranāmam, In the bhāṣya Bhaskararāya Makhi details that with 
pramāṇas. 

“��%5��”5 —“�'!u`�� �0�'�`�´ %5��',$��'c ��%5��. �0�'���F���% %5��',$��'c ��W7*� �´ ��%5�"�' 
,��"�'�'.”6 Tripurā, the divine is the most ancient, more ancient than even 
the Trimūrtis, Brahma, Viṡhṇu and Rudra. Hence, She, that Ambikā, is 
called ��%5��.  

�,���
>�)   - “�
�<,�' .� �,���
 	�J�̀ >
 ��?�
  <
C   
+�����"�.Y
 ��r' ���,�+��
g.+2C ., ., 	A�)J
 .�+
r� �,���
 +.)A��+2C� ” 

According to Tripurārṇavam , the three Nāḍīs, iḍā, pingalā and 
suṣumnā is where Devi is. Devi is the very Prāṇa, the very breath of 
anything that breaths. The three flows of Prāṇa through the three Nāḍīs 
is the very Devi Tripurā Herself. Manas, Buddhi and Cittam Mind, 
Intellect and Memory are also puratrayam. Gaudapāda in his Sūtra 
elaborates this as tritatvabheda Tripurā. She is Guṇa trayam, satva, 
rajas and tamas, Mūrtitrayam, Bālā, Lalitā. Ṣoḍasī or Bālā, Caṇdī and 
Lalitā; She is the Bījatrayam T: �) �). She is Trikoṇamadyanilaya. The 

                                                           

3.  Lalita sahasranamam 875 
4.  588 
5.  Lalita sahasranamam 626 
6.  Sowbhagyabhaskaram. 
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Bindu by itself a Trikoṇa and is encased in a Trikoṇa further in more 
triangles. Her Śrīyantraṃ consists of 44 triangles. 

KālikāPurāṇam says— 

�,��>' +;<�' �
��
� 0L���' � �,�)j+2C 
+*,�^�� ,��5�� /��� .Y
 ��,�' ����� 
�,��
 �;<�����  ���� �,�)
�
' � 	3!�)C 
	o ,�' ,�' ��+
.2 .�+
.2 �,���
 +.
� 

�,��>+(�����
 

Nagaraṁ       ,��: Śrīnagaraṁ         ��,��: 
Śaktiḥ           ;�_´ Lalitā, Ṣoḍasī, Tripurā, or Tripurasundarī 

+�+'� ���;� ��%5�� ��%5�!5�1�� 
Yantraṁ         ���: Śrīyantraṃ     �����: 

Mantraṁ         ����c Bālā               7�+� 
Pañcadaśī      %�1;� 
Ṣoḍasī           ���;� 

Vidyā              ��� ŚriVidyā         ����� 

 
Imagecourtesy Internet  

  <0%5��c 
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Tripurā in Lagustavi 

‘Hey Devī’ calls out Laghubhattāraka when describing the Apara 
Swaroopa of the Divine Tripurā, shows how everything in the forms of 
trines. 

�)
�
' �,.�' ,�� \�.0�#
' ���,�' �,��
�C 

,���I�' �,��� �,��V��+Y� �,�� >
����C 

��A��~���. �,�
 ����+.' �.� �,�
�A+�' C  

.A	o �,���)�. �
+0�A�*)�. .) .A.��7  

.Devatātrayam Brahma, Viṣṇu, Maheśa, 

Agnitrayī         Garhapatyam, Avahanīyam, Dakṡiṇāgni 

Śaktitrayam     Iccha, Kriya, Jñāna 

Triswarā           udātta, anudātta, svarita 

Trilokyam        Bhu: , Swargam, Pātālam 

Tripadī             Tripāda Gāyatri 

Tripuṡkaram    Gangā, Yamunā, Saraswatī 

Trayī    Ṛg, Yajuś,  Sāma 

Traya:             � # � �*�� #*�� �*�� 

What that has been expanded in threes, all those are in reality follows 
that Tripurā. Besides this Vasu, Rudra,and Āditya; Agni, Vayu,and Surya; 
Bhauma, Jātara, Pāḍava; Deva, Ṛṡi and Pitṛu; Ātmā, Antarātmā, and 
Paramātmā; Prakṛti, Vikṛti and Puruṣaḥ; dharmarthakāma; Bhūta, Bhaviṣya, 
and Vartamāna; Trimudrā. As Somatilaka in his vyakhyā of Lagustavi says, 
all triputis are nothing but Tripurā. Can one count the triputi of Ambā! 

                                                           

7.  Laghupañcastavi- sl 16 
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Tripurā in Tripuropaniṣad  

In the bhāṣya of Tripuropaniṣad, Bhaskararāya Makhi elaborates 
Tripurā and Her principles in detail. 

“�'�´ %5�´ ��%E� ��S�-��[�”8 “%���@�$�<�,",��% ��%5�G�U"́  >�' ;�_��F� �-,�c. 'F��'c 
!(� “�'�´ %5�´ ��%5��”.9 The Upaniṣhaḍ defines the pradhāna devatā swarūpa 
Tripurā. Mukti can be in five different ways, Sālokya, Sāmīpya, Sārūpya, 
Sāyujya  and kaivalya. ŚaktiRahasyam states the required methodology 
to gain Mukti. By Karmanuśṭāna one gets Sālokya. By Pratīka or 
Vigrahaārādhanā one gets the desired Sāmīpya. By sevya sevaka , 
lakṡya lakṡaṇa Bhāva and Mātṛubhuddhi Sārūpya is gained. By being 
stead-fast in the principle of Aham brahmāsmi, one obtains Sāyujya. 
From Sagunopāsna, immersing the self in Nirgunopāsna one gains 
Kaivalya Mukti. Yaga  or yajña, physical outward worship is the 
Karmamārga, SevyaSevakaBhāva is the Bhaktimārga and the 
Nirguṇaupāsanā  is the Jñānamārga. All the three paths are symbolised 
by Tripathā leading to the wisdom of Devī Tripurā. The Tripathās lead 
to three Muktisthānas of Chandraloka, Ādityaloka along with 
Brahmapadam says Taittarīyopaniṣaḍ. By Tisraḥ Puraḥ the three 
Muktisthānas and Tripathā the three paths of Karma, Bhakti and Jñāna 
are defined. By ��S�-��[�, Her pañcakritya of creation, protection, the 
dissolution, the covering Tirodhāna and Her benevolence, Her Anugraha 
are indicated. 

Karmās Chandraloka Sālokya 
Karmās with 
Devatopāsanā 

Ādityaloka Sāmīpya,  Sārūpya, or 
Sāyujya   

Nirgunopāsna Brahmapadam Kaivalyam 

                                                           

8.   Tripuropaniṣad 1 
9.   Bhashya 1 
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Tripurā in her samaṣṭi is the Parā. She, as Śānthā the combined 
power of the three Śaktis, Iccā, kriyā and Jñāna takes care of the 
creation. The Parā the Sabda Śakti expands to the trine of Paśyanti, 
Madhyamā and Vaikarī. The Ambikā is the Kriyā Śakti, the combination 
of Vāmā, Jyeṣṭā and Roudri. The Trine of  Śānthā, Parā, and Ambikā are 
themselves the Trine emergence from the Bindu-Cakra denoted by the  
“�'�´ %5�´ ��%E� ��S�-��[� “  By these three adjectives, it clearly seen that the 
kāraṇa, the primal cause of all that exists is nothing but Tripurasundarī, 
that Tripurā herself. 

Tripuropāsanā- The worship of Tripurā 

“4*.+��j	+
�
(�
 ��\+��j	����0
� ” 10 

ŚriVidyā is practised in two ways one as a Bhayapūjā with an external 
yantra, or vigraha. The other superior practice of Tripurasundari Vidyā is to 
practise the KuṇḍalinīVidyā where the Sādhakā’s body itself is the 
Śrīyantram and his spine the Meruḍaṇḍam, The six cakrās in the 
Meruḍaṇḍam, Devī’s nivāsasthānas. By the constant Sādhanā, japa, Dhyāna 
along with breath control of Prāṇāyāma, the Sādhakā awakens the 
Kuṇḍalinī, the coiled Sleeping Serpent. From the Mūlādhāra it climbs step 
by step piercing the three Grantis, three knots of Brahmā, Viṣṇu, and rudra, 
climbing through Ājñā reaches the Sahasrāra, the Bindusthana, the thousand 
petal lotus blooms and the nectar of bliss drenches the Sādhakā. In 
Śāktasādhanā, in the Merudaṇḍa in the ṢaṭCakras along with the Sahasrāra 
all the NavaCakras and the Cakreswarīs are invoked. Divine Śriyantra is the 
Śādhakā himself.  In the Antaḥkaraṇa yāga  the indriyas and the bhoga 
bhogya viṡayas are the homa dravya sadhanas. Citānanda śakti is the jwāla 
and The non-dual Śhivābhinna Vimarśātma is the Agni. The Sādaka is the 
yajwā. Ātmaparokṣa is the lakṣya. This is called the Traipuram, the Śārīrika 
Siddhānta. 
                                                           

10.  Lalita Sahasranama 
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Image curtsey internet – Data added 

As clearly seen in the picture, The Navacakras have various 
manifestations of  Tripurā as their ruling deity. 

 “,���,�´ ,�-{��[ 1�@�"”11  “�'�´ %5�´ ,���,�´ ,�-{��[:”12  
That Bindu, the Yoni expanded as the Navacakras. The single dot, 

that Tripurā, that Lalitā Mahā Tripurasundarī expands Herself as the 
Navayoni Cakras. Through the Single Bindu expands as the trine of 
Śāntā, Ambikā  and Parā. From that single dot which is the Divine 
source of all came all, the Navayonicakra, Navaṡaktīs and all else too. 
All the Navaṡaktīs are the Divine Herself. Triputī is the knower, 
Knowable and Knowledge all are one and only, Tripurā alone. The 
Triṡaktīs, Navaṡaktīs all are Devi Tripurā Herself. 

                                                           

11.  Tripuropaniṣad, 2 
12.   bhashya 
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Mahā Tripura Sundarī 
The Bindu 
Triṡaktīs 

Śāntā Śāntā Ambikā 
 Vāgdevatā  

Icchā Icchā Brahmā,Vāmā 
Kriyā Kriyā Viṣṇu, Jyeṣṭhā 
Jñāna Jñāna Rudra, Raudrī 
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 Her worship of Navāvaraṇa Pūjā, in her Nine cakrās and the tenth 
turīyacakra, Her dhyāna, everything about Her gives me happiness says 
Sahib Kaul. In his Devīnāmavilāsam He surrenders to Tripurā and Her 
Upāsanā through the Sahasranāma. In his vyakhyā he explains how the very 
name of Tripurā gives that joy which one cannot get from anywhere else. 
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Her mantrajapa done knowingly or unknowingly blesses even a child. 
This is evident from the story of Alarka.   

Tripurā Rahasyam and Ātmajñānam. 

 One can go on trying to get a grasp of the most beautiful, most powerful 
most hypnotizing Tripurasundarī, the Atisundara, Atimanohara. Atisoumya 
Tripurā. To understand that Mystery beyond the Trinity, one has to 
transform oneself as Hemalekhā and Hemacūda of the HāritāyanaSamhitā. 
Datta Bhārgava samvāda that enlightens is the Tripurā Rahasya, the secret 
of Self-Realisation. Tripuropāsana. The ultimate goal of Tripuropāsana is 

                                                           

13.   Devīnāmavilāsam 6.31 

Navayonicakra, 
Cakra Cakreśvarī Vṛtti 

Trailokyamohana Tripurā Jāgrat 
Sarvāśāparipūraka Tripureśī Svapna 
Sarvasamkṡobhaṇa Tripurasundarī Suṡupti 
Sarvasoubhāgyadāyaka Tripuravāsinī Vicāra 
Sarvārthasādhaka Tripurāśrī Upasadanaṃ 
Sarvarakṡākara Tripuramālinī Śravaṇa 
Sarvarogahara Tripuāsiddhā Mananam 
Sarvasiddhipradha Tripurāmbhā Nidhidhyāsanam 
Sarvānandamaya Mahātripurasundarī Savikalpasamādhi 
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merging into that one and only Divine Tripurā. The path and the 
methodology is as taught by Hemalekhā to Hemacūda and as practised by 
Hemacūda. The wife initiates the husband the prince into Śrividya worship. 
After 12 years of intense Sādanā, Upāsanā and a furthur enquiry within 
leads the Prince into the arms of the divine, the divine merger, the 
Ātmajnānam, the ultimate Self-realisation. That secret of the Sacred Truth 
gained by Hemacūda through Hemalekhā has come down to us through 
Sumedha. Sumedha in his previous birth as a child had repeated the Bālā 
Vāk Bījam T: without the Bindu. Alarka in his rebirth as Sumedha is blessed 
with Tripurā Rahasya and he inturn hands it down to mankind by that very 
Divine Grace of Tripurā.  Tripurā Rahasyam is found within Brahmāṇḍa 
Purāṇa in Lalitopākhyāna. It’s aim is the rare Śakta-Vedānta. Upasāna is 
the mārga but advaita is the apekṡa. The Samhitā, the Book in 12000 slokas 
is in three parts Mahatmya khāṇḍa, Caryā khaṇḍa and Jñāna Khāṇḍa. It is 
the nectarine shower Amṛtadhārā from the Divine. Caryā khaṇḍa is lost to 
time and talks of the Ācaraṇa for the Tripuropāsanā. Mahātmyam is 
Deviprabhāvam and Jñāna Khāṇḍa the True knowledge, the Jñāna when 
gained all else dissolves. Samsāra Sāgara, the bondages of life, the 
Kartavyam, the obligatory duties, the ordained actions, Karma and 
Karmaphala, the actions and reaction initiated due to ignorance and desire 
all dissolve once the Knowledge and Wisdom of Tripurā dawns. 
GuruParamparā in ŚrīVidyā is very important. The knowledge was handed 
down to Sage Dattātrya by Lord Śiva. Datta Muni handed it over to Avadūta 
Mahātmā Samvarta who in turn taught it to Parasurāma. From Parasurāma 
it came to Sumedhas. The knowledge dawns after an intense of tapasya, the 
Upāsanā  Śrividyā. The knowledge of Tripurā is that She is the changeless 
eternity, the one and only substratum of all the three states of Jāgrat, Svapna 
and Śuṣupti, the three states of sleep, dream and waking. The undercurrent 
consciousness, is the ever changeless, timeless, pure, Supreme, unbound, 
unaffected called as Śri Tripurā is none other than one’s own Self. 



�����, 2019 ������� ������� • ISSN 2277-5854 102 

 ��� 8 �� 2 

Tripuropāsanā done even with no true understanding what the mantra and 
Upāsanā is about, a mere repetition done unknowingly by a even child 
bestows the Knowledge beyond which nothing more is to be gained. 
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It all begins with a poser by Bhārgava  to Samvarta “*F$��c %5V�!|�:”. 
And Samvarta’s counter poser “ your query of ‘who are you’, the word ‘$��c’ 
‘you’ is a meaningless both taken in the literal sense or in the non-literal, 
meaning where is the question of ‘$��c and ���c’ , where is the duality? 
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Samvarta taking this opportunity initiates Parasurāma in to 
adyātmavidya through Tripuropāsanā. The Divine worship is always for 
dissolving our Karma and gaining citta suddhi. Only when one reduces ones 
vasanās and karmaphala of both puṇya and pāpa, one becomes eligible for 
the Ātmajñāna. Lalitā Sahasranāmam says—She is “�,�»'� �('����'�”. Worship 
of the Divine Tripurā, ŚrīVidopasana is one where worship itself turns the 
worshipper towards Self-realisation.  Datta Guru shows the path by which 
the grace of Tripurā is attained and true knowledge realised. When the Rajas 
                                                           

14.  Tripurā Rahasyam 1.5 
15.  Tripurā Rahasyam Mahatmya Khandam 4.29 
16.  4.32 
17.  4.52 
18.  4.65 
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and tamas are ruling the mind, when Moha, Maya, delusions are drowning 
us the parable of Sakhi is used to dissolve all the confusions and clears the 
mind of true seeker. The story is woven where the Bliss eternal, the natural 
state absolute, Sat-cit-ānandam is forgotten by the Pure Consciousness in the 
transcendental state and is buffeted by ignorance. It reverts back to the 
original natural state only after discrimination and investigation. 
Investigation is the only light that drives away the darkness of delusion. 
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Worship of the Primal cause as Tripurā is the beginning point. 
Understanding her truth and the wisdom that Tripurā means perfection. 
Perfection is realisation of all as the Self. The undifferentiated Brahman 
signified by Aum and That Brahman alone manifests itself as Sat-Cit-
Ānandaswarupiṇī as that Tripurā is the Nirguṇa and Saguṇa. The Bimba 
and the Pratibimba are no two different things. The self and the Jiva are 
one and the same. That is Devi Sāyujyam. That is the principle, the 
mystery of Tripurā, the riddle of Self-realisation. As long as the 
Sādhaka is bound to the thoughts of the body there is bondage. Once that 
is dissolved then there is freedom from bondage, he transcends the 
imagined division and bondage of life and attains absolute Liberation 
and merges into the Divine Tripurā. 
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19.   Tripurā Rahasyam Jñāna 2.69 
20.   2.72 
21.   4.94 
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Liberation is the natural state of Consciousness, which is Tripurā, the 
mystery beyond the Trinity, the mystic bijam, ���c½ 

Muthuswamy Dīkshita was a great Śrīvidyopāsaka early 18th century 
who has sung a lot on  the Divine Devi. His Kamalāmbā  Navāvaraṇa  
Kīrtanas  are living tradition in both the musical platforms and 
Śrīvidyopāsanā. At the end of the nine songs at the end in the Mantra 
Kīrtana, he summerizes his desire and the core path of the  Śrīvidyopāsanā. 
He calles out to that Divine “ Oh,Rājarājeśwarī, Hey Mahā Tripurasundarī, 
Lalitā Bhattārikā grant me the boon of Videha Kaivalyam  quikly  rather 
immediately, instantly and release me from the bondage , the bondage of 
Samsāra and protect me.”  
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Blessed are we under the Anugraha Chāyā of Tripurā, 
Blessed are we our actions are guided by Tripurā, 
Blessed are we our thoughts are forever in Glory of Tripurā, 
Blessed forever will we be as we are the children of Tripurā. 

                                                        >�' ;�c. 

Tantrik Pañcānga specialist. 
45/21 5th Trust cross st; Mandaiveli, 

Chennai-600028,Tamil Nadu,  
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22.  Tripurā Rahasyam Jñāna 22.105 
23.  22,112 
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